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Last month we referred to the wisdom of a 
minister occasionally giving a word of encourage- 
ment to the orgapist and choir. Many do it 
heartily and cordially, amongst them being the 
Rev. J. D. Jones, the popular minister of Rich- 
mond Hill Congregational Church, Bournemouth. 
We observe in the church periodical the following 
reference from his pen to the Good Friday Concert 
(reported in another column) :— 
I must be allowed a word of congratulation to 
Mr. Watkins and the Choir upon the really 
triumphant success of the Good Friday concert. 
Everything passed off magnificently, and when all 
did well it is perhaps hard to single out any one for 
special praise. But as an old organist I may 
perhaps & permitted to say that the finest thing 
about the whole performance was Mr. Watkins’ 
organ accompaniment. It was great! I felt 
prouder of our Organist than ever. 


Mr. Jones says he is an organist, and that, to a 
large extent psobably, explains his warm interest 
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in and sympathy with his musical workers. Will 
the time ever come when every minister will be 
obliged to go through a certain amount of musical 
training during his college career? We hope so, 
for it would be a great help to minister and people. 


Ww 


Sixty years a chorister! Truly a fine record. 
Mr. W. H. Holden, the village blacksmith of 
Southborough, near Tunbridge Wells, has just 
completed that period of service in the Parish 
Church choir. Except on two or three occasions 
he has never missed a service. To mark the event 
he was presented with a silver medal by the Vicar 
and parishioners, and richly he deserved it. 


Ww 


Miss Hilda May Campbell (a student at the’ 
Royal Academy of Music), the daughter of the 
Rev. R. J. Campbell, of the City Temple, is likely 
to be known as a very pleasing vocalist. She 
(and a friend) gave a recital in Steinway Hall 
last month, when her sweet voice and intelligent 
singing much impressed the audience. She has 
frequently sung solos at her father’s church with 


much acceptance. 
Ww 


A correspondent asks us if the organist of a 
church should have the sole power of saying who 
should and who should not use the organ during 
the week. The instrument is supposed to be 
under the organist’s care, therefore he ought to 
have a considerable “say” in the matter. At the 
same time, it is not his personal property: it 
belongs to the congregation. Therefore, if it is 
the wish of a capable player in the congregation 
to occasionally have a practice, and the church 
authorities agree to his a so, it would be wise 
of the organist—in our opinion at least—to raise 
no objection. 

Ww 


The orchestra formed to play at the forthcoming 
Festival of Empire and Pageant of London, gave 
a concert in the Albert Hall, last month, previous 
to going on an advertising tour through the coun- 
try. It would be supposed by most people, that 
for such an occasion and under such circumstances, 
the progamme would be made up of works by 
British composers. But from the public adver- 
tisements we find that with the exception of an 
Overture by Elgar, a Minuet by Cowen, and two 
songs by Granville Bantock, all the items were by 
foreigners! We are surprised that Dr. Cowen, 
the conductor, did not grasp the opportunity on 
behalf of our own composers. Even for a “ Fes- 
tival of Empire” we go abroad for material! 
There has been a blunder somewhere. 


A very interesting and sensible article on “ The 
Power of a Consecrated Voice” appears in the 
Free Churchman for March. It is written by 
Miss Lucie Johnston, the well-known contralto 
vocalist, who is the daughter of a Wesleyan minis- 
ter. She relates in a very graphic way some of 
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Last month we referred to the wisdom of a 
minister occasionally giving a word of encourage- 
ment to the organist and choir. Many do it 
heartily and cordially, amongst them being the 
Rev. J. D. Jones, the popular minister of Rich- 
mond Hill Congregational Church, Bournemouth. 
We observe in the church periodical the following 
reference from his pen to the Good Friday Concert 
(reported in another column) :— 
I must be allowed a word of congratulation to 
Mr. Watkins and the Choir upon the really 
triumphant suecess of the Good Friday concert. 
Everything passed off magnificently, and when all 
did well it is perhaps hard to single out any one for 
special praise. But as an old organist I may 
perhaps be permitted to say that the finest thing 
about the whole performance was Mr. Watkins’ 
organ accompaniment. It was great! I felt 
prouder of our Organist than ever. 


Mr. Jones says he is an organist, and that, to a 
large extent psobably, explains his warm interest 
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in and sympathy with his musical workers. Will 
the time ever come when every minister will be 
obliged to go through a certain amount of musical 
training during his college career? We hope so, 
for it would be a great help to minister and people. 


Ww 


Sixty years a chorister! ‘Truly a fine record. 
Mr. W. H. Holden, the village blacksmith of 
Southborough, near Tunbridge Wells, has just 
completed that period of service in the Parish 
Church choir. Except on two or three occasions 
he has never missed a service. To mark the event 
he was presented with a silver medal by the Vicar 
and parishioners, and richly he deserved it. 


Ww 


Miss Hilda May Campbell (a student at the 
Royal Academy of Music), the daughter of the 
Rev. R J. Campbell, of the City Temple, is likely 
to be known as a very pleasing vocalist. She 
(and a friend) gave a recital in Steinway Hall 
last month, when her sweet voice and intelligent 
singing much impressed the audience. She has 
frequently sung solos at her father’s church with 


much acceptance. 
w 


A correspondent asks us if the organist of a 
church should have the sole power of saying who 
should and who should not use the organ during 
the week. The instrument is supposed to be 
under the organist’s care, therefore he ought to 
have a considerable “say” in the matter. At the 
same time, it is not his personal property: it 
belongs to the congregation. Therefore, if it is 
the wish of a capable player in the congregation 
to occasionally have a practice, and the church 
authorities agree to his p acm so, it would be wise 
of the organist—in our opinion at least—to raise 


no objection. 
Ww 


The orchestra formed to play at the forthcoming 
Festival of Empire and Pageant of London, gave 
a concert in the Albert Hall, last month, previous 
to going on an advertising tour through the coun- 
try. It would be supposed by most people, that 
for such an occasion and under such circumstances, 
the progamme would be made up of works by 
British composers. But from the public adver- 
tisements we find that with the exception of an 
Overture by Elgar, a Minuet by Cowen, and two 
songs by Granville Bantock, all the items were by 
foreigners! We are surprised that Dr. Cowen, 
the conductor, did not grasp the opportunity on 
behalf of our own composers. Even for a “ Fes- 
tival of Empire” we go abroad for material! 
There has been a blunder somewhere. 


Ww 


A very interesting and sensible article on “ The 
Power of a Consecrated Voice” appears in the 
Free Churchman for March. It is written by 
Miss Lucie Johnston, the well-known contralto 
vocalist, who is the daughter of a Wesleyan minis- 
ter. 


She relates in a very graphic way some of 
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her experiences when singing solos in various 
churches—especially at the City Temple, where 
she was engaged for twelve years. 


Ww 


The following letter has recently been addressed 
by the secretary of a Baptist chapel to the officials 
of the Nonconformist Choir Union :— 


I am instructed by our Pastor and officers to 
thank you for the kind offer to include our choir in 
the Noneconformist Choir Union, but they are of 
opinion that the secular portion of your programme 
is rather derogatory to the high character which 
the ministry of song should have in connection 
with the Christian Church, and they could not re- 
commend our young people to take part in the same. 


The “secular portion” of the programme which 
is “rather derogatory” is as follows, viz.: “‘ Come 
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to me, gentle sleep,” words by Mrs. Hemans and 
music by Dr. Cowen; “Bring Branches from 
Forest,” from Dr. Cowen’s cantata, St. John’s Eve 
(words by Mr. Joseph Bennett); “Song of the 
Pedlar,” words from Shakespeare’s “ Winter Tale,” 
and music by C. Lee Williams ; ‘“O Happy Eyes,” 
words by Lady Elgar and music by Sir Edward 
Elgar; ‘“ We Love Our Island Story,” words by 
Shapcott Wensley (really a prayer for our “island 
home”’), music by Dr. Eaton Faning. What pos. 
sible harm there can be in singing such words 
and music we cannot imagine. If the objectors 
never do anything worse than that they will not 
have much to answer for. It is a great misfor- 
tune that the religious life of any young people 
should be nurtured in such an unwholesome at- 
mosphere as apparently exists in this Baptist 
chapel. Such bigotry is happily very rare. 
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Sassing HKotes. 


MR. MINSHALL’S “ REMINISCENCES.” 


I have read with the greatest pleasure Mr. Minshall’s 
‘Fifty Years’ Reminiscences of a Free Church Musi- 
cian,” recently published, at half-a-crown, by Messrs. 
James Clarke & Co., 13 and 14, Fleet Street, E.C. 
Mr. Minshall’s record as a Free Church Musician is 
known to everybody. Indeed his name long since be- 
came a household word in Nonconformist circles : first, 
and perhaps chiefly, as organist and director of the 
music at the City Temple, and later as the joint 
founder and conductor of the Nonconformist Choir 
Union. When resident as a youth in London, I went 
several times to hear him and hear the music at the 
City Temple, nevertiiagining that I was destined to 
the long and pleasant connection I have had with him 
as an editor. 


WORK AT THE CITY TEMPLE. 

The reminiscentes of the City Temple period are 
peculiarly interesting. It was there that Mr. Minshall 
“discovered” Mr. Alexander Tucker and Miss Edith 
Hands; and he recounts an incident which shows that 
he was one of the first to recognise the gifts of the 
then unknown Henry Coward, of Sheffield, whose 
name has since become world-famous as a chorus- 
master. It was there, too, that he gained his enviable 
personal experiences of the late W. T. Best, who 
played at his wedding, gave several recitals, and once 
took a whole service at the City Temple. 


W. T. B. AT HIS BREST. 


Mr. Minshall’s account of the service is very amusing. 
As Best was unaccustomed to Nonconformist ‘ use,” 
he required Mr. Minshall to tell him exactly what to 
do. When Dr. Parker rose to give out the first hymn, 
something like the following took place: Dr. Parker— 
“ Hymn No. 344.” W. T. B.—* Do I play over now?” 


Mr. Minshall—* No, not yet.” Dr. Parker—* Hymn 
No. 344, tune 37.” W. T. B.—* Do I play now?” 
Mr. Minshall—“ No, no, not yet.” W. T. B.—*—— 
it, when?” There are other good stories of Best, 
emphasising once again his well-known powers of sar- 
casm. In this connection, may I invite any reader who 
knows a good ancedote of Best to send it to the editor 
for printing? There must be many such anecdotes 
floating about, and it would be well to collect them be- 
fore it is too late. 


A PARISH CLERK STORY. 
Mr. Minshall has a reminiscence of Dr. Raffles, of 
Liverpool, which rather interests me at the moment. 
In hunting up material for a recent Jecture on the old 
Precentor, I came upon the following aneedote of Dr. 
Raftles, of whom, I am ashamed to say, I had not pre- 
viously heard. The Doctor had reached the vestry of 
a London City church where he was announced to 
officiate when in bustled the Clerk to give him instrue- 
-tions as to the order of the service. “ First,” says the 
fussy little man, “I sings, then you reads ; then I sings 
again; then you prays; then I sings again, then you 
preaches; then I sings again, and then you pronounces 
the benediction. You see, sir,” he went on, “I’ve a lot 
more to do than you. But that reminds us of heaven, 
doesn’t it? There’ll be no preaching in heaven, you 
know; but there'll be plenty of singing.” “ Yes,” 
responded the genial Doctor, “I suppose so; but I 
have one comfort, my friend, in thinking of that.” 
“Indeed, sir, what may that be?” “Why, that you 
won't lead the singing.’’ In Mr. Minshall’s book there 
are many anecdotes even better than this, and I 
cordially commend the volume to the attention of all 
our readers. They will find it, for its size, one of the 
most interesting and most pleasantly written volumes 
of musical reminiscence published in recent years. 
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TROUBLES OF ORGANISTS. 

I get many confidences in the course of my work as 
a free lance writer. In particular, organists who have 
got into trouble with their superiors often ask me to 
“take up” their case in the press. I always hesitate 
about doing this, because there are two sides to every 
story, and my experience has been that the organist in 
such cases is as often to blame as his employers. This 
month I am commenting elsewhere upon an instance in 
the north of England, where an organist has had his 
salary reduced from £35 to £20 because, as it seems, 
he has made the service really too musical! What is 
one to say about a case of that kind? It seems to me 
very simple. It is good proverbial philosophy that he 
who pays the piper is entitled to name the tune. The 
congregation pays the organist; and if the congrega- 
tio wants to have a certain kind of music, they are 
clearly in their right in demanding it from the organist. 
The organist may say that their taste is bad, but so 
long as he is not in a position to play the philanthropist 
and improve their taste at his own expense, he must 
either find a more congenial post, or grin and bear 
where he is. 


PUNISHMENT IN PENCE. 
That is the bald commonsense of the matter. Of 
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Musical Hotes and Gueries. 


course a tactful organist, a man of genial, kindly 
nature, who knows how to “humour” people and how 
to make himself popular, will often succed in getting 
his own way where a man of different temperament 
will miserably fail. But, in any case, the reducing of 
an organist’s already modest salary, as a means of 
getting from him what a congregation wants, is a mean 
expedient, calculated only to embitter the situation. 
The thing once happened to myself, so that I can speak 
feelingly on the subject. I wasa very young fellow at 
the time, and my salary was £40. The managers took 
it into their heads that I should conduct a weekly 
“congregational singing practice.” This is a most 
hopeless undertaking which I would never dream of 
trying now. 1 tried it then, and after painful efforts 
to get some sort of bearable harmony out of the hetero- 
geous elements, I gave it up. The managers met and 
censured me and—reduced my salary by one half. I 
promptly resigned, and soon after got £60 elsewhere. 
I hope the north of England organist will do the same. 
I certainly should not like to continue serving a con- 
gregation which had reduced my salary by £15 “for 
the good of the church,” as the proposer of the 
successful motion had the audacity to put it. 


J. CUTHBERT HADDEN. 


By Orztanpo A. Mansrretp, Mus. Doc., University or Toronto; F.R.C.O. ; 


L. Mus. L.C.M. ; 


L. Mus. T.C.L. 


(Author of “The Student’s Harmony,” Editor of “The Woolhouse Edition,” etc., etc.) 


EXPOSITION AND EXPOSURE. 


In an able article in a recent issue of the New 
Music Review, there are to be found some very per- 
tinent remarks concerning Strauss’s latest musical 
monstrosity, Elektra. The article is the more remark- 
able because appearing in a magazine possessing any- 
thing but conservative tendencies, and in a country in 
which the sensational and extravagant is fostered rather 
than discouraged. The writer of the article, comment- 
ing upon the production of the opera on Feb. Ist, in 
New York, deseribes it as “a kind of crisis in the pro- 
gress of an esthetic disease.” The subject of the 
opera he dismisses as “a charnel-house theme;” and 
the music to which it is set as adding “a new shudder 
to an already revolting organism.” The heroine he 
describes as “shrieking, ranting, and tearing like a 
cat,” and “filling the world with raucous sound ;” the 
whole opera is characterised as “ gigantic bluff,” and 
the composer accused of “bringing the orchestra 
down to the level of the machinery which enables a 
composer to take a rabbit out of a hat.” This is re- 
freshingly strong language, but serious diseases require 
sharp remedies. There is no beauty in that nastiness 
of which Elektra is so full. Consequently the sooner 


the trumpet blasts of critics such as the one I have 
quoted impress this truth upon composers and audiences 
the better for both the latter. For 
“ Beauty is the essence of all good, 
And he who teaches beauty teaches holiness.”’ 


THE “PLACING” OF RUSSIAN MUSIC. 


In his interesting work, “Modern Composers of 
Europe,” Mr. Arthur Elson, of Boston, U.S.A., pays a 
high tribute to the modern Russian school. He is of 
opinion that “ Russia is to-day at the height of her 
musical activity,” and predicts that “in the next few 
years the western world, already familiar with some of 
her triumphs, will probably be forced to grant her the 
homage due to the most musical nation of the world.” 
This is a strong statement and a bold prophecy, but I 
see no reason to question the one or to doubt the other, 
provided modern music continues to advance along its 
present lines of complexity and realism. But if a re- 
turn be made to simpler musical expression and a more 
finished style of workmanship then, I think, Russian 
composers will find their level. That this level will be 
a high one goes without saying. But it is not given to 
me to predict which nation will, in such a case, be 
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uppermost. Personally I believe that the future of 
music is with the individual rather than with the race. 
The highest manifestations of artistic gifts or skill are 
not confined to the Jimits of place or people. Like the 
wind, the artistic spirit “ bloweth where it listeth.” 


SOME PRESENT TASTES AND TENDENCIES, 
Whatever direction the future developments of music 
may take, there can be but little doubt that its present 
tendency is causing considerable anxiety and creating 
no small amount of dissatisfaction in the minds of 
thoughtful musicians. Musical News asserts that 
“the modern tendency to shapelessness is increasing at 
an alarming rate ;” and it carefully reminds its readers 
that although “the elephant is a strong and intelligent 
animal, he cannot by any stretch of politeness be said 
to be a beautiful one.” With reference to the future a 
writer in the same paper is more hopeful, believing 
that “when the evanescent spirit of this age has passed 
away, the musician of a saner day will look back with 
wonder, not unmixed with pity, to the perverted tastes 
of the early twentieth century.” Perhaps so, but 
meantime the prospect is not encouraging. One of the 
saddest signs of the times is the dead set that is being 
made in certain quarters against the really beautiful 
and elegant in the English music of quite recent years. 
Stainer in church music, and Sullivan in operatic, are 
being deeried by men who have not a tithe of their 
ability, and whose failure to obtain a fair hearing is 
largely due to the abnormal dimensions and hysterical 
character of their writings. These crities have yet to 
learn that the highest development of art is the ex- 
pression of the most beautiful ideas in the simplest 
possible form consistent with effect. In time necessity 
may teach some of our young English composers this 
plain and wholesome truth. But necessity is not a 
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kind teacher. There are pleasanter paths than hers if 
the young musician has but the wit to find them. 


EFFECTS EFFECTIVELY EMPLOYED. 


Some of my friends who observed me listening with 
great interest and appreciation to the organ recital 
kindly given by Mr. Meale in the Queen’s Hall, Hull, 
on behalf of the Free Church Musicians’ Union, have 
been curious to know whether my opinion as to the 
inclusion and employment of “effects” in organ econ- 
struction and performance has undergone any change, 
or whether I have at all departed from the position 
adopted in my recent paragraph anent the proposed 
organ for the Hull City Hall. My reply to these kind 
enquiries must be largely negative. I still maintain 
that per se the organ is a musical instrument of almost 
unspeakable value ; and that the introduction and em- 
ployment of such effects as drums, bells, &c., are only 
warranted in the interpretation of orchestral music 
upon the instrument, and only then when their use is 
indicated in the original score. The question as to 
whether the organ should, or should not, be an imitation 
of the orchestra is a question I cannot discuss here. 
Bach designed at least one organ with a Glockenspiel, 
and Hill’s celebrated organ at the Panopticon had, I 
believe, an octave of drum effects correctly tuned. 
But, after hearing Mr. Meale, I should be as ashamed 
of myself as my readers would be of me did I not un- 
grudgingly admit that in his hands the drums at least, 
whether legitimate or otherwise in themselves, are 
legitimately employed. Drums and bells are not unlike 
edged tools. To play with them is dangerous. But 
Mr. Meale is not a child in organ playing nor in under- 
standing. He can be trusted to injure neither himself 
nor his hearers. 
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Lines ‘and Spaces. 


By J. R. Grirrirus, Mus. Bac. 


THE ORGAN. BY PROFESSOR PERCY CARTER BUCK. 


ORGAN students of to-day are far more fortunate in 
the matter of instruction books than were.the students 
of a couple of generations ago. In those days, tech- 
nique, as we know it, was scarcely spoken of, much 
less provided for. Of the continental tutors, those by 
Neukomm, Rinck, and Schneider were the publications 


best known in England, and of these three Rinck's- 


School was certainly the most popalar. Naturally, 
Rinck’s work was conceived in a German mould, and 
essentially contrapuutal, Its highest aim was to make 
a player familiar with, and able to play music, of a 
fugal character. And, considering the needs and en- 
vironment of that age, we must admit that such a 
work eminently fulfilled the conditions required of it. 

When, however, the works of such organ writers as 
Lemmens, Guilmant, Dubois, Salomé, and others began 
to be introduced into England, it was apparent that if 


English students were to be able to render such works 
effectively, a lighter touch, a nimbler finger, and a 
freer style must be cultivated. Doubtless, it was the 
recognition of this fact that led to the publication a 
generation ago of the organ tutors by Frederic Archer, 
W. T. Best, and Sir John Stainer. Of these three the 
last two were perhaps those most used by teachers, 
and up to the present day Stainer’s useful little primer 
and Best’s larger and more expensive * Art of Organ 
Playing” have been practically the chief books of the 
kind used by organ pupils in England. 


At this point a reader might reasonably ask if there 
were any need nowadays for yet another tutor. If, in 
other words, organists of to-day required a technique 
not provided for in Stainer and Best. The answer to 
such a question would certainly be in the affirmative, 
and I will endeavour to show as concisely as possible 
the reasons for this, Three factors are present to-day 
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that, twenty-five years ago, were practically non- 
existent. First and foremost, in those days organs 
with pneumatic action were few and far between: 
to-day every three-manual organ, with perhaps not a 
single exception, is built either with pneumatic or with 
electric action. As a consequence, the touch is as 
light nowadays as that of a piano. Indeed, in many 
eases, it is considerably lighter. And all this results 
in two things: (a) it is possible now on large organs 
to play quick passages more rapidly and easily than 
was the case on instruments with tracker action; and 
(b) it is necessary that a freer style of technique be 
acquired. Then, secondly, finger gymnastics as sug- 
gested by Leffler Arnim, and as developed by the 
Virgil School, Macdonald Smith, and others, together 
with the excellent works on Touch published and 
expounded by Matthay, have revolutionised piano 
technique, a state of things that has inevitably influ- 
enced, and will continue to influence, organ technique. 
Thirdly and lastly, and as a combined result of pneu- 
matic organ action and a freer technique on the part 
of the player, the performances by Edwin Lemare and 
other distinguished players of orchestral works such 
as those of Wagner have resulted in the publication of 
a great number of orchestral arrangements, arrange- 
ments wonderfully and skilfully imitative of the 
original effects. It is hardly necessary to add that 
such arrangements were formerly quite unthinkable. 

Thus, the necessity for a new tutor. Let me try 
and show in a few words the way in which Dr. Buck 
has provided for modern conditions. The author as- 
sumes very properly that the student has a previous 
acquaintance with the elements of piano playing. He 
also takes it for granted that the pupil is in the hands 
of a master to whom he can refer for the solution of 
questions as to the different pitch of stops, ete., ete. 
The earlier chapters contain useful advice and exercise 
for manual alone and pedal alone. The following re- 
mark prefatory to his first pedal exercise, is just what 
one would expect in this day of advanced technique: 
“Good pedal technique depends on one thing, and on 
one thing only: from the very beginning keep all the 
muscles of the body loose . In any branch of 
life in which the technique depends on the movement 
and control of muscle (e.g., cricket, golf, billiards), the 
unintentional tightening of a muscle means always a 
diminution of skill.” I only wish I had space to 
quote his short but excellent paragraph upon how to 
produce a loose ankle. But I must pass on to notice 
other points. On page 7 he contributes an exercise 
with triplets in one hand and two notes in the other, 
these two notes being a dotted quaver and a semi- 
quaver, and remarks, “it does not seem to be univer- 
sally known that J. 8. Bach gave special instructions 
that he always intended the semiquaver under these 
circumstances to be valued at a third, and not a 
quarter, of a crotehet.” On p. 13 he contributes three 
exercises for the sliding of the toe on a pedal already 
down, Exercise 24 is one for acquiring facility with 


the heels. On the same page he provides exercises to 
develop the muscles of the legs and back. 

Coming now to p. 22 we find “Manual Exercises 

on special points,” and prefaced by the following wise 
remarks :—“It is imperative that the student who 
wishes to become really expert should pay great atten- 
tion to the development of his hand-muscles; and this 
must be done away from the organ. Personally the 
writer would strongly recommend a course of five or 
six months Virgil-Clavier work, taken seriously. . 
A student should realise that the first-class cnipiiabi 
should nowadays have a technique which would enable 
him to play a Chopin Ballade on the piano with com- 
parative ease.” The italics are the author's. 

Then follow special exercises to illustrate particular 
difficulties of organ touch. Ex. 42 is to attain staccato; 
Ex. 43 is an excellent one on how to attain accent ; 
Ex. 44 for the hands helping each other. Ex. 48 is for 
rapidly changing manuals. Ex. 49 on cross rhythm. 
And then an essentially modern exercise (No. 50) on 
playing without thumbs, the object of which is to 
cultivate the disuse of the thumbs when required to 
use the latter on the combination pistons. 

After several exercises to inculcate independence of 
hands and feet, we meet with “ Exercises for one foot,” 
designed for use when the other foot is used on com- 
position pedal or swell pedal. Then from p. 66 to p. 
77 come exercises illustrative of special Hand-Diffi- 
culties. There are no less than seven exercises, each 
on a different difficulty, such as for instance Ex. 103, 
which is on the employment of two manuals simulta- 
taneously by one hand. After this come Exercises 
115 to 119, entitled “ Special Pedal Exercises.” On p. 
86 we meet with instructions’ how to play ornaments 
met with in Bach’s organ music. Next come four 
valuable chapters dealing respectively with Accom- 
paniments, Extemporizing and kindred subjects, Hints 
on Solo playing, and Organ specifications. Chapter 
XX. is a most valuable one, and consists of a list. of 
organ compositions suitable for attaining proficiency 
in various points of organ playing. There are no less 
than twenty-nine different points, and from two to as 
many as twenty titles of pieces to illustrate each of 
them. Among the special points are Awkward finger- 
ing (as in the Finale of Mendelssohn's Sonata No. 1); 
Change of manuals (as in Guilmant’s Caprice in Bp) ; 
Change of composition pedal; Double pedals; Stac- 
cato manuals ; Staccato pedals: Two manuals with one 
hand, and Two notes against Three (as in Arensky’s 
Basso Ostinato. A chapter on Terms used in Modern 
German Organ Music, and the Index, bring to a close 
this useful and unique book. 

Respecting the many manual Exercises written for 
this work, they are unusually tuneful and interesting ; 
even the pedal exercises are melodious, and both are 
frequently canonic or sequential. The get-up of the 
book is excellent, and a credit to the publishers 
(Stainer & Bell). Just a final word regarding the use 
of the book, It is not intended entirely to supersede 
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Best's Art of Organ Playing, as the author specially 
mentions some exercises in that work which at a cer- 
tain stage may well be taken. And in the case of 
students who do not wish to go far with the organ, it 
will not supersede Stainer’s book. But wherever a 
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student wishes to become an expert solo organist, the 
work will simply be invaluable. Is is a pleasure to 
draw attention to this publication of Dr. Buck, the 
recently-appointed Professor of Music at Dublin in 
succession to Professor Ebenezer Prout. 
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Dr. Frank Ki. Abernethy. 


Tue President of the Free Church Musicians’ 
Union for the present year is Dr. F. N. Abernethy, 
who has for many years been regarded as one of 
tle most capable musicians to be found in the 
Free Churches. It is a position he will fill with 
credit, and during his year of office no doubt 
he will do much to increase the interest in the 
young and promising Union. 

Dr. Abernethy was born in Brixton, on July 
14th, 1864, and he has never left South London. 

One of his earliest recollections is the singing 
at old Surrey Chapel, where his parents used to 
attend. The lad was specially impressed by a 
hymn commencing “ King of kings and Lord of 
lords,” written by the Rev. Newman Hall, the 
well-known minister of the Chapel. It was sung 
to the tune “Sherborne,” an adaptation from 
Mendelssohu. This hymn was inspired by and 
written immediately after a fine performance of 
the Messiah. The building is still situated in the 
Blackfriars Road, adjoining the South Eastern 
Railway line; but it is no longer used as a place 
of worship. Having served as an implement 
warehouse for many years, it is now being con- 
verted into an Electric Theatre! It was formerly 
the scene of t'e ministries of Rowland Hill and 
James Sherman, and in it some of the earliest 
performances of the instrumental works of J. S. 
Bach were given by the organist of the chapel, 
Benjamin Jacob. 

Young Abernethy’s first lessons in music were 
given him by one of his sisters; later he became 
a pupil of Mr. T. Merton Clark, who for many 
years has been organist of Lambeth Parish Church. 
He vccasionally took services for his master, and 
acted as accompanist to a choral society of which 
he was conductor. This work helped the youth 
to acquire general musical experience. While 
still with Mr. Clark he competed, in 1879, for the 
Mendelssohn Scholarship, and came out prowimi 
accessit, the successful competitor being Miss 
Maude Valérie White, the well-known composer 
of songs. The adjudicators were struck with the 
ability shown by young Abernethy, and at the 
close of the competition Sir Julius Benedict gave 
him, in his broken English, some words of encour- 
agement. The same year he obtained at the 
National Training School for Music, a Scholarship 
given by one of the ancient Guilds of the City of 
London, the Vintners’ Company. Here he had as 
teachers Dr. (now Sir Frederick) Bridge (organ 
and counterpoint), Mr. (afterwards Professor) 
Pr.ut (composition), Mr. Crowther Alwyn and 
Mr. J. F. Barnett (harmony), and Mr. Ernst Pauer 
(piano). Among his fellow-stulents were W. G. 
Alcock (now of the Chapel Royal, St. James’), 


E. T. Sweeting (now of Winchester College), 
Eugine d’Albert, Henry Blower, and J. Cliffe 
Forrester (several of whose compositions appear 
in the ‘Worship Song” Anthem Book). The 
School was closed in 1882, its place being taken 
by the Royal College of Music, which was opened 
the following year. He took the F'.R.C.O. diploma 
in 1883; the Mus. Bac. (Oxon.) degree in 1890; 
and the Mus. Doc. degree of the same University 
in 1895. 

In 1882, Dr. (then Mr.) Abernethy was elected 
organist of St. Saviour’s, Southwark (now South. 
wark Cathedral), but left there in 1897. In con. 
nection with the position of clerk of this church, 
the Vestry books contain one or two entries which 
greatly interested the organist. For instance, in 
1571 John Russell was appointed to the post, 
being “a good bass and tenor, that the quire may 
be better served,” at a salary of £1 6s. 8d. It 
would be interesting to know if Mr. Russell was 
expected to sing both parts at once! Again, in 
1665, the clerk possessed the following musical 
instruments :—“ 5 violls, 2 citterns, 1 treble lute, 
1 pair of verginalls, 1 recorder, 1 cornet, 1 flute, 
1 pandora.” Judging by this inventory, may we 
presume that Southwark indulged in orchestral 
services at that time? 

In 1898, Dr. Abernethy went to his present 
appointment as organist and choirmaster at St. 
John’s Presbyterian Church, Forest Hill, where he 
has done, and is still doing, excellent work. In 
the Rev. Stuart Robertson, M.A., who has con- 
siderable musical acquirements, St. John’s has a 
minister greatly interested in the Service of Praise. 
The church has a fine organ, by J. W. Walker & 
Sons, upon which Dr. Abernethy gives frequent 
recitals. The choir often renders a selection of spe- 
cial music. A very pleasing function took place 
last year, when the choir united with a neigh- 
bouring Anglican choir, and gave, in the Presby- 
terian Church, the. Hymn of Praise and a selection 
from the Creation. That is certainly a very un- 
usual arrangement, but one to be highly com- 
mended. The more clergy and ministers and choirs 
of all sects meet together, the better it will be. 

Dr. Abernethy, in conjunction with Dr. Bor- 
land, edited the new edition of “Church Praise” 
(the hymnal of the Presbyterian Church of Eng- 
land), a work which greatly interested him, and 
which has certainly been carried out in a very 
efficient way. This new edition was published 4 
litt'e over two years ago, the original edition, 
under the musical editorship of Dr. E. J. Hop- 
kins, having appeared twenty-five years previously. 

The Musical Competition movement is a notable 
feature of the times. South London is not behind 
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in this respect, for the “South London Musical 
Festival” (in which Dr. Abernethy takes great 
interest), is a very successful organization. The 
President is H.R.H. Princess Christian of Schles- 
wig-Holstein ; and, at the last Festival, the prizes 
were distributed by H.R.H. Princess Henry of 
Battenberg. The Chairman is Dr. Huntley, of 
St, Peter’s, Eaton Square. Recently the members 
elected Dr. Abernethy as their Vice-Chairman, a 
tribute to the regard in which he is held. 

My friend has led a busy life as organist, ac- 
companist, and teacher, so he has had but little 
time for composition. I, however, remember that 
one of his compositions—an excellent Concluding 
Voluntary—gained a. prize offered by the Editor 
of the MustcaL JougNaL a few years ago, and 
appears in The Organist’s Magazine of Voluntaries. 
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The meetings of the Free Church Musicians’ 
Union at Hull, in March, over which Dr. Aber- 
nethy presided, impressed him very much. As he 
rightly says, he has observed the good which 
choirs have obtained from combining together 
under the auspices of the Nonconformist Choir 
Union, so why should not organists and choir- 
masters benefit in a similar way by meeting to- 
gether for discussion and intercourse? He is 
looking forward with pleasure and interest to his 
year of office. I sincerely hope that he may have 
a good time, and that his genial presence, wide 
experience, and conspicuous ability will help to 
promote the success of the Union. A likeness of 
Dr. Abernethy appeared in the Journat last 
month. 
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WE are prepared to give brief criticisms on short compositions seut in for that purpose, The conditions are 


these:—(1) Not more than one composition must be sent at a time. 
(3) To every MS. must be attached the name and address of the 


stamped addressed envelope is enclosed. 


sender and the coupon found in the advertisement columns of the current issue. 


(2) No MS. can be returned unless a 


(4) Compositions (with 


“Criticism” marked outside the envelope) must be sent to our office, 29, Paternoster Row, London, E.C., 


by the end of the month. 


If desired, a more detailed criticism will be sent by post on payment of one shilling for a tune or chant, or 
at the rate of one shilling per page (octavo size) for an anthem. 7 


H.W. sends a setting of that doleful effusion known 
as ‘The Story of the Cross.” It struggles bravely, 
but not altogether successfully, against the monotony 
and awkward phrasing of the words. The cadential 
{s should be placed upon the accented beats, and 
greater interest should be imparted to the part-writing 
in many places. No. 5 would be better if treated as 
the transposition of No. 2 into the tonie major, but the 
melody of this latter number should have more variety. 
A repetition of two or three consecutive notes is far 
more monotonous than the repetition of a single note. 


E.W. contributes a tune to “The sun is sinking 
fast,” which, with the exception of a monotonous repe- 
tition at the end of the 3rd line, has a pleasing melody, 
but the harmonies are sadly amiss. Consecutives 
abound, the cadences are all authentic and in the root 
position, while an uninverted diminished triad and a 
slurred chromatic semitone do not improve matters. 
All these faults could be remedied by careful study of 
a good text-book on harmony. 


_ 8.B. favours us with a smooth and flowing L.M. tune 
in F, which, however, would be better in E flat. The 
harmonies and modulations are interesting and correct, 
except that we do not care for the hidden 5ths between 
the bass and the tenor at the commencement of the 3rd 
line. The melody at the end of this line is, also, some- 
what monotonous. Otherwise, an excellent tune. 


A.G. sends a tune to “Jesu, Gentlest Saviour,” the 
melody of which is too restricted in compass to be in- 
teresting. The overlapping of parts at the end of the 
first line is not good, and the inverted cadence of the 
third line is weak. So are the frequent slurred chro- 
matic semitones We would suggest re-harmonization, 
and extension of melodie compass. 





H.M.E. sends a useful tune to “O worship the Lord 
in the beauty of holiness.” The melody is flowing, and 
the sequence in the 3rd line is effective. The weak 
point is the full close in the middle of the Ist, 3rd, and 
4th lines. The modulations are effective, the tune as 
a whole being well adapted to congregational use. 


S.C.’s tune “ Pilgrimage” has too low a bass for 
ordinary use, but is otherwise a smooth, flowing, inter- 
esting and well-harmonized tune. We would suggest 
re-arrangement of harmonies to bring bass within vocal 
compass, and change of time-signature and notation to 
3 The alto might, with advantage, have a wider 
range. 


e ogee 
Srize Competition. 
Owing to there being so few entries in the Com- 
petition for Trio (less than six), no award is made. 
Please see page 118 for May Competition. 


Mr. U. M. Alexander's New Hymn Book has just 
been issued under the title of * Alexander's Hymns 
No. 2.” The collection is strengthened by the inclu- 
sion of a number of favourite Church Hymns, in addi- 
tion to many new pieces by Mr. Robert Harkness, the 
talented pianist. Published by Christian Workers’ 
Depot, 22, Paternoster Row, London. 


A “Children’s Pageant” is to be held at Valentine's 
Garden City, Ilford, in June, to raise funds for the ex- 
tension of the Ilford Congregational Church Sunday 
Schools. A special service to dedicate the principal 
banner to be used by the children in the pageant was 
held last Sunday. Mr. L. C. F. Robson, the church 
organist, is master of the pageant. 
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Kir. Arthur Berridge, and Music at Westbourne Grove 


Baptist 


THE name of Mr. Arthur Berridge is familiar to Free 
Churehmen throughout the Kingdom. As a composer 
of Cantatas, Anthems, Part-songs, and Hymn Tunes 
he has made a name for himself. In recent years, as 
the genial and energetic Secretary of the Nonconform- 
ist Choir Union, he has come into touch with thousands 
of singers. Some account of his life and present 
chureh work will be read with interest. 

Mr. Berridge was born in Camden Town, London, 
in 1855. He received his first instruction in music 
from his father, who had a modulator in the house. 
Arthur and his brother George quickly became pro- 
ficient in sol-fa reading. The brother, who was six 





MR. ARTHUR BERRIDGE. 


years older, went ahead in “staff,” while Arthur strug- 
gled on trying to play the harmonium from sol-fa, but 
he could only play in one key, C, so he had to translate 
everything from the staff into that key as he went 
along. This accomplishment was a mixed blessing, 
and once made some trouble which led to the lad’s 
humiliation. His talents were brought into requisition 
when some friends wished to sing. His mother made 
him accompany on the harmonium; but when he played 
* Lausanne” in C, instead of G, it was found that his 
talents, though exceptional (they were astonished at 
the translation at sight from G to C) were not any 
help to their singing. 

His first public appearance (when he was twelve 
years old) was at the annual school concert of the 
William Ellis Sehool, Gospel Oak. Some one was 
wanted to sing alto in Stephen Glover's duet, “ What 


Church. 


are the Wild Waves Saying?” The singing-master 
put Arthur forward, and he sang the part straight off 
from the staff. He afterwards had the satisfaction of 
hearing the teacher remark, “The young beggar reads 
as well as I do.” Mr. Berridge remembers that the 
experience was to him a horrible one. He was a very 
small boy, as nervous as a kitten, and his partner was 
a full-grown lady of comely dimensions. They held a 
very large bound book of songs between them, and the 
audience could see little of the boy except his knickers 
and boots. | 

Mr. Berridge’s first studies in organ work were not 
at the keyboard, but at the bellows, for he used to blow 
for his brother. Afterwards this same brother gave 
him free instruction in pianoforte playing, which pre- 
pared the way for the serious study of the organ which 
was taken up in due course under Mr. Walter John 
Markley, of King’s College, Cambridge, and St. John’s 
Church, Kentish Town. It was at the latter chureh 
he obtained his first service playing experience. Later, 
he was appointed assistant organist. 

Under the same instructor, Harmony, Counterpoint, 
and Composition were studied, the exams. in these 
subjects (under the auspices of the Royal Society of 
Arts) being passed in April, 1875, when a first-class 
certificate was obtained. 

From 1881 to 1883 Mr. Berridge was organist at 
Kentish Town Primitive Methodist Church, but in the 
latter year he accepted an engagement with Mr. Dun- 
can Miller's Royal Bell Ringers and Concert Party, 
as accompanist. That engagement made quite a revo- 
lution in Mr. Berridge’s life, for it meant much tra- 
velling. His first trip was to the Orkney and Shetland 
Isles, and subsequently to Holland, Norway, Sweden, 
Finland, Denmark, Switzerland, Belgium, Germany, 
and the United States and Canada. By attending the 
Episcopal service, which was held in a large “upper 
room” of a very ordinary house in Storm Street, Copen- 
hagen, Mr. Berridge made the acquaintance of the 
Chaplain to the Embassy, the Rev. ©. A. Moore, who, 
with Mrs. Moore, invited him to supper at their villa 
residence, about four miles out. A correspondence 
kept them in touch till the following autumn, when it 
was arranged that the Bell Ringers should return to 
Copenhagen. During that visit they received a “ Royal 
command” to perform at Fredensborg Slot before 
the King and Queen of Denmark, the Tsar and T'saritza 
of Russia, the King and Queen of Greece, the Prince 
and Princess of Wales (now King and Queen of Eng- 
land), and other young princes. Mr. Berridge had to 
write in Russian the titles of some of the pieces, and 
the Emperor sent for him to congratulate him on his 
success in writing in foreign characters. The follow- 
ing day, the new English Chureh, St. Alban’s, was 
opened, when the same Royal personages were present. 
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While they were arriving, Mr. Berridge gave an organ 
recital, including in the programme his piece “ St. 
Alban’s Festal March,” which was dedicated to the 
then Princess of Wales. 

Another oceasion of which Mr. Berridge is proud 
was a performance at the White House, Washington, 
before the President of the United States and his 
friends, among whom was Mr. John Wannamaker, the 
great American Sunday School worker and reformer. 

These foreign trips were very pleasant in many 
respects, but they had their disadvantages. There 
were times when the best scenery and the most exciting 
incidents were quite unappreciated. For instance: 
once Mr. Berridge had to leave his wife with a child 
in the thick of a very severe illness, to start for an 
American tour. Again, amid the excitement of a 
“Royal command” performance his wife was sick at 
home with inflammation of the lungs, and in the hands 
of strangers. He, no doubt, wished he could have re- 
mained at home under such cireumstances. In 1899 
a change oceurred which enabled him to settle down 
to church work, teaching, and composition again. 

As a lad, and during preparation for the R.S.A. 
examination, he used to write hymn tunes as an in- 
teresting exercise, but without any idea of publi- 
eation. His first tune to be paid for and published 
was “ Huddleston,” to “I think when I read,” which 
was awarded the prize by Dr. Hopkins in a compe- 
tition arranged by the MustcaL JourNAL. This 
suecess encouraged him to enter other competitions, 
until the number of prize hymn tunes has acecumu- 
lated past counting. 

When the Committee of the Nonconformist Choir 
Union inaugurated their prize anthem and part-song com- 
petition some years ago, Mr. Berridge sent in eomposi- 
tions in both departments, and was successful on three 
occasions in carrying off the part-song prize. They 
are now published by Messrs..Novello. In the anthem 
section he never rose above the ‘ honourable mention,” 
with “O that men would praise the Lord,” published 
by Messrs. Broadbent & Son. He won many of the 
prizes for anthems offered by the MusicaL JOURNAL 
in the early years of its publication. 

His first published cantata, “ The Birth of Jesus,” 
was submitted anonymously in a competition organised 
by the Musical Herald, and judged by a committee, 
and recommended to Messrs. Curwen, who published 
it. Twelve other cantatas have been accepted by 
different publishers for publication, but they are not 
all yet published. One, “ Human Flow’rets.” which 
received Sir Frederick Bridge’s award, has been in the 
publisher's drawer since 1903. 

Mr. Berridge has written many songs. They are 
published by The John Church Company, Messrs. Cur- 
wen & Son, Messrs. Evans & Co., Mr. W. H. Broome, 
Messrs. Broadbent & Son, and Lorenz Music Company, 
of Dayton, Ohio. He has also written a considerable 
number of organ voluntaries, contributed to the 
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Organists’ Journal (Arlington, U.S.A.), the Anglican 
Crganist, the Organist’s Magazine of Voluntaries, 
and the Organist (Dayton, Ohio); two numbers of 
the Brunswick Volunt. ries and the Highbury Volun- 
tar es. 

It was in 1894, during the travelling days, that Mr. 
Berridge first met the Rev. W. Garrett Horder, the 
compiler and editor of “ Worship Song.” The meeting 
place was College Chapel, Bradford, where, with the 
late Dr. March, they had an interesting chat on the 
subject of hymns and their appropriate tunes. The 
acquaintance was continued by correspondence until 
Mr. Horder came to Ealing Congregational Church, 
when they met frequently. In the preparation of 
“Worship Song” Mr. Horder had an objection to 
placing the musical editorship in the hands of any one 
musician for entire control, because, in his opinion, all 
the musical editors that he had ever known had abused 
their office, either by tinkering the harmonies of stan- 
dard tunes or overloading the book with their own 
compositions... He therefore asked Mr. Berridge to 
act as his chief musical adviser, and in that capacity he 
worked with him through the whole series, and after- 
wards translated the whole into Tonic Sol-fa. 


In 1899, Mr. Berridge accepted an appointment at 
Highbury Hill Baptist Chureh as organist and choir- 
master, where he remained for seven years. But when 
the Rev. W. Stevenson*(the pastor) left, he thought it 
time to make a change also, and went to Westbourne 
Grove Chapel, where the minister was trying, in the 
face of many difficulties, to set up an institutional 
church. This church is one of the largest Baptist 
buildings in London, and has a seating capacity of 
1500. In its early days, the Rev. John Lewis was 
very successful here, but latterly, owing to changes in 
the district and with Dr. Clifford close by, it is a 
difficult place to keep up. The general tendency now 
amongst Londoners is to.live further out.” The con- 
sequence is that churches which were centres of great 
activity twenty years ago are now, many of them at 
any rate, almost deserted, and it is with the greatest 
difficulty that the doors are kept open at all. West- 
bourne Grove Chapel suffers with many others in this 
way. Then with a giant like Dr. Clifford within 
almost a stone’s throw. the situation is made doubly 
difficult. He draws people from all over London, so 
no wonder that people residing in the immediate dis- 
trict are attracted to his church. Much credit is due 
to the earnest workers at Westbourne Grove, who are 
contending with such difficulties. 

When Mr. Berridge went to Westbourne Grove, 
in June, 1906, there had not been a choir for some 
years, so his first business was to organise one. In a 
few weeks a choir of thirty members was in working 
order. The next thing was to provide them with copies 
of the new Baptist Hymnal. These were obtained out 
of the proceeds of the Harvest Festival services held 
that autumn, when special anthems were sung on the 
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Suaday, and a Festival Service arranged for the Mon- 
day, including a cantata performance. This was fol- 
lowed by Farmer's oratorio, Christ and His Soldiers, 
which was repeated on the following Good Friday, so 
the good work was now progressing. 

Later on Mr. Berridge became secretary of the Insti- 
tute in connection with the church. He also arranged 
a series of Saturday Evening Concerts, but owing to 
the action of the authorities they had to be discon- 
tinued. Shortly afterwards litigation took place be- 
tween the Borough Council and the church, and affairs 
generally got into very low water. Mr. Berridge 
therefore resigned his position, and was at once invited 
to return to Highbury, which he did. But his stay 
there was not very long, as a difference of opinion be- 
tween himself and the deacons over the supply of 
musie led to his going again to Westbourne Grove, 
which was now worked under the auspices of the Lon- 
don Baptist Association. 

While holding office at Highbury Hill he had kept 
in touch with Westbourne Grove, and at the request of 
the members of the choir had continued to conduct a 
choir practice every week, while his friend and pupil, 
Mr. Huxley, had acted as organist. But notwithstand- 
ing this, the choir had suffered with the congregation 
in the trouble of the church, and now a good deal of 
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chureh is happily picking up again, under the tempo. 
rary pastorate of the Rev. J. A. Soper. The choir 
musters twenty singers. At the request of pastor and 
deacons, a short musical service—usualiy made up of a 
couple of anthems and a solo—is given before the 
regular evening service once a month. In the service 
proper, a couple of solos and an anthem are given. 
In Miss Edith Andrews the church has an excellent 
soprano singer, who, in addition to being a good leader, 
is capable of taking the place of an absent soloist quite 
acceptably. Moreover, she is most punctual and regular 
in attendance. The musical work at Westbourne Grove, 
therefore, seems to be now making headway. We hope 
the church will again become the centre of much ac- 
tivity and achieve great things. 

As the efficient and popular Secretary of the Non- 
conformist Choir Union, Mr. Berridge is doing splen- 
did work. He first became “Acting Secretary,” with 
Mr. T. R. Croger, the Hon. Sec., as his chief. In 1904, 
when Mr. Croger, owing to press of work, had to resign 
his position, Mr. Berridge undertook the whole duties, 
His heart is in his work, and he spares no trouble to 
make the Union a growing success. Long may he 
guide the business affairs of this important organisa- 
tion. 
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of Simplicity.’’ 


By Artruur PRARSON. 


SPEAKING recently at a local meeting of the Printers’ 
Managers and Overseers’ Association, on “The Ma- 
jesty of Simplicity as Regards Press Work,” Mr. 
John Taylor (Queen’s Press, Manchester) said: ‘‘ In 
the complicated agitation of modern existence our 
wearied souls dream of simplicity. The mad rush 
against time, so characteristic of our day, creates in 
most of us a desire to seek recreation in studies of a 
soothing and restful character.” To no profession or 
calling are these remarks more applicable than to ours. 

‘There's a majesty in simplicity ” applies to music 
as well as to printing. The simple grandeur of the 
concluding bars of the Handel chorus, “ All we like 
sheep,” may be cited as a case in point. 

What are the best-loved songs of the people? 
* Home, Sweet Home,” ‘“ Annie Laurie,” “The Irish 

imigrant,” and such like ditties will oftentimes 
appeal when all else fail. Sullivan knew the meaning 
of simplicity. Take, for example, but a couple of his 
most-admired choral pieces—‘O Gladsome Light” 
and “The Long Day Closes.” The best-trained mu- 
sician does not seruple to join the “ man in the street ” 
in acclaiming “The Long Day Closes” as one of the 
finest compositions of its kind. 

In our church music the same thing obtains—it is 
simplicity that tells. A bunch of vari-coloured flowers 
may be delightful to look upon, but it is the simple 
charm and grace of the lily that makes a lasting im- 


pression. Sterndale Bennett has given us a taste of 
the “majesty of simplicity” in his inspired quartet, 
“God is a Spirit.” Here we have a specimen of that 
true type of composition of which Ruskin speaks: 
‘In true composition, if one tiny atom be taken away, 
all the rest will suffer as a consequence. Generally in 
falsely composed work, if anything be taken away, the 
rest will look better; because the attention is less dis- 
tracted. In true composition, everything helps every- 
thing else. Every atom is in full energy; and all that 
energy is kind and sympathetic.” 

And do not Ruskin’s forceful words apply with 
equal truth to the actual performance of music? The 
perfect combination (choir or orchestra) may be said 
to answer to Ruskin’s description of true composition. 
Each singer, or player, represents an atom “in full 
energy —yet working and combining in closest sym- 
pathy with others. To repeat Ruskin’s apt phrase, 
“everything helps everything else” in the ideal 
musical combination. 

There is room also for the exercise of a staid 
simplicity in our devotional work. Not long ago I 
heard a Baptist organist “open” the Sunday morning 
service with a parody on the “ William Tell” overture. 
During the same service, while the offertory was being 
taken, the organist treated his hearers to a sort of 
Battle March. Fortunately for the cause of Noncon- 
formist music instances of such doings are very rare. 
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The average organist has learned to temper his ima- 
gination with judgment. 

It is more frequently the man that leads the small 
country choir who fails to realise “the majesty of sim- 
plicity.” How often does he aspire to the big choruses 
on special occasions? The “Hallelujah,” “Gloria” 
(Twelfth Mass ), and “The heavens are telling,” are 
his favourite anniversary selections. On such occa- 
sions I have listened to some strange performances. 
I shall never forget hearing the “ Hallelujah ” chorus 
attempted by a choir which embraced but one alto 
singer ! 

In our choir work we need wisdom, as well as en- 
thusiasm for ideals. My advice to choirmasters is, 
don’t go beyond your reach; a simple anthem well 
done will be far more appreciated than a pretentious 
chorus only half sung. There are plenty of good easy 
anthems suitable for small choirs; why, then, attempt 
to do with a small contingent what is only possible 
with a large body of voices? We need to remember 
always that a choir’s good name does not depend upon 
its programmes so much as upon its performances. 

Nor should the present-day composers overlook the 
fact that ‘‘There’s a majesty in simplicity.” To 
return to our friend of the printing-house. He tells us: 

“The average printer, in aiming for effect, appar- 
ently considers that the object is best attained by in- 
troducing eurved or diagonal lines, which invariably 
necessitate a serious expenditure of time; while a 
better effect would be obtained by the judicious choice 
of a suitable line of type, thrown out into prominence 
by the thoughtful arrangement of white space around 
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Havina been all my life closely connected with 
Hymn Singing, it is not surprising that good 
congregational singing has a great charm for me. 
Therefore, a few years ago, when a cult of mu- 
sicians—small in numbers, but able—ventured to 
criticise somewhat severely congregational singing, 
I experienced a shock. It seemed to me that 
these musicians were speaking either ignorantly 
or maliciously. They said that if the congrega- 
tion must sing, it should always be in unison, 
though the majority of these “faddists” (as I 
called them) preferred that the congregation 
should be silent. I was neither surprised nor 
sorry to find that the ‘‘ new views” met with little 
or no appreciation. Since that time, however, I 
have thought the matter over carefully many 
times, and I have come to the conclusion that 
there is truth and commonsense in what was 
advanced, 

_ In order to make clear what I mean, let us 
imagine that a fine old tune such as Huddersfield, 
Abridge, Darwell’s, or Hanover is being heartily 
suny by a large congregation. What a glorious 
volume of tone reaches the organ loft or chancel ! 





Congregational Singing. 


By Freperic JAMEs. 
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it. The majority of display compositors appear to be 
afraid of white space, judging by the way they fill the 
paper with type. A closely-spaced group of letter- 
press matter, with a generous surround of space, is 
far more telling in effect than larger type set to the 
exclusion of breathing room in the shape of margins. 
tn The simple effects in colour or arrangement 
produced by the early masters of our craft may have 
been the outcome of their limited resources, but there 
can be no question as to the results being more truly 
artistic than the work of our modern art printers. If 
we take up a specimen which at once pleases—that 
impresses with a sense of harmony—-it will generally 
be found, after close examination, that the ‘soul of 
harmony’ expressed therein is simplicity.” 

Are not the foregoing remarks just as pregnant 
with meaning for the creative musician as for the 
printer himself? Judging from the complexity of 
not a little of our. modern music, it would seem that 
printers are not the only mortals who are “afraid of 
white space.” Ideas and their treatment are the 
things that count. Almost endless are the ways in 
which a thought may be presented—but the simpler 
the better, say I. “ There’s a majesty in simplicity.” 


P.S.—Re my last month’s essay on Bach’s Church Can- 
tatas, I beg to thank several correspondents for their kind 
and encouraging letters. It has been a source of pleasure 
to me to learn that such a subject should have drawn forth 
so many interesting comments. In the near future I shall 
hope to deal with some of the points raised by corres- 
pondents.—A.P. 
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It is one of the finest effects which can be experi- 
enced. No organist will deny this. The ministers, 
too, will give approving testimony. But it is a 
case of congregational singing heard at a distance 
—not at a great distance, but still sufficient to 
prevent recognition of individual efforts. It is 
heard as a whole. Such is the experience of the 
organist and any others who may be in his im- 
mediate neighbourhood. 

But what will it be like in the pew? Will it be 
as inspiring at close quarters as it should be, and 
may be? We know that most members of congre- 
gations sing just as their inclinations move them. 
A man makes up a bit of Bass “of his own,” not 
because it ,will add to the general effect, but 
simply because it suits him to do so. This im- 
provised bass may be at shocking variance with 
the real bass as played on the organ, but he sticks 
to it. 

Some time ago, when attending a funeral ser- 
vice, I had an experience of the sort just alluded 
to. A hymn was sung (“Give me the wings of 
faith to rise”). The organ was not used, but as 
there was a good congregation the singing was 
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good—for a funeral —good in the general effect, 
but, to all those in my immediate vicinity it must 
have proved a sore trial. Two men on opposite 
sides of the chapel, but with strong bass voices, 
entertained us as follows :— 
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Evidently one man knew the ordinary bass ; 


a 
the other manufactured his own. 

‘Therefore in a case of this sort we should 
support the “faddists” previously alluded to, 
and say to the offending bass singer—sing in 
unison or do not sing at all. 

Quite recently I had a “similar experience of a 
different kind” (as the Irishman said). In a large 
Parish Church 1 sat near to a man who had a 
tenor voice, or rather, a voice which passes muster 
as tenor nowadays, 7.e.,a high baritone of pene- 
trating quality. He had a Chant book and Tune 
book, aud gallantly and correctly stuck to his 
part. But what a solitary bleat it was! It 
bordered on the pathetic! I can still recall it in 
my “‘mind’s eye” (as another Irishman said). 
What must the poor pgople in hearing of that 
voice have suffered dwing that service! In this 
case it was not the wrong notes which gave 
offence. It was the loneliness of the voice. No 
other parts were near to back him up, and hence 
the prominence was truly horrifying. This sort 
of thing is constantly happening, and to tenors 
(and altos) we give again the advice—If you 
can’t make up a quartet, either sing in unison or 
do not sing at all. 

Let me turn to other faults which can be dis- 
tinguished in the pew—individual faults again 
which are “lost in the glorious whole”: singing 
behind the time, perpetual staccato or drawl, 
sliding from note to note or line to line, accent- 
ing notes (especially those which are leaped to), 
occasional tremolo, ete. Unison singing cannot 
be recommended here. Improvement or silence 
are the only alternatives. 

There are certain voices in nearly all congre- 
gations which should be doomed to perpetual 
silence, viz., those which are disagreeable— 























piercing, nasal, rasping, bawling, and the like. 
Why should these people (who are certainly to 
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be pitied) make a number of ¢ tdlow-emmhigili 
miserable? Of course, there are good-natured 
souls who will suffer in silence rather than appear 
dissatisfied even with the most disheartening vocal 
efforts. 

But, as said before, the “faddists” have 
good deal of truth and commonsense in what 
they advance. The matter is worth pondering 
over. 
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THE 
Jionconformist Choir Anion 


President: Mr. E. MINSHALL. 
Chairman of Committee: Mr. ALEXANDER TUCKER. 
Treasurer: Mr. FREDERICK MEEN. 

Mr. Frank Invite, A.R.A.M. 
Organist: Mr. J. A. MEALE, F.R.C.O. 


Secretary: Mr. BERRIDGE, 24, Wallingford Avenue, 
North Kensington, London, W. 


Conduetor : 


More than twenty choirs have requested affiliation 
during the last month, bringing the number of choirs 
for the current year up to nearly 200. 





Mr. Idle’s Rehearsal for Conductors, held at Orange 
Street Congregational Chureh on 18th ult.. was much 
better attended this year by singers, who formed quite 
a well-balanced choir. It was much enjoyed and ap- 
preciated by all present. Mr. Idle’s invitation to ask 
questions was freely taken advantage of by choir 
masters present. ‘The singing was excellent. Mr. 
Idle complimented the singers several times. Mrs. 
Potter accompanied on the piano. Ati the close, the 
Secretary requested the assembly to signify their ap- 
preciation of the courtesy of the minister and deacons 
of Orange Street Church for lending the church free 
of charge, by a round of applause, which was very 
heartily given. 





District Rehearsals will begin on May 23rd, cul- 
minating in the Final at the City Temple on June 
28th. The list will be ready on the 9th of May. 





The Executive Committee have decided to arrange 
a Solo Singing Competition for Soprano, Contralto, 
Tenor, and Bass, to take place in the Concert Room at 
the Crystal Palace during the evening of the day of 
the Festival. Further particulars will be announced 
later. Of course, none but members of choirs affiliated 
for the current year will be eligible. This is quitea 
new feature ak ought to be very popular, as many 
choirs can now boast of having excellent soloists. 





FESTIVAL BOOK ERRATA. 


The Solfa Edition of musie requires :— 
Page 4, score 3, bar 2, Alto, add half pulse continua- 
tion mark. 
» 25, ,, 1, Tenor, delete lower octave mark s. 
» 27, , 1, Bass, add upper octave mark to last 
note. 
, 27, ,, 3, Ist Tenor, add upper octave mark to 
first note. 
1, delete letter s from the word ‘heads. 
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Ps. cvii. 8, 9; cxif. 1. 
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good—for a funeral—good in the general effect, 
but, to all those in my immediate vicinity it must 
have proved a sore trial. Two men on opposite 
sides of the chapel, but with strong bass voices, 
entertained us as follows :— 
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Evidently one man knew the ordinary bass ; 
the other manufactured his own. 

‘Therefore in a case of this sort we should 
support the “faddists” previously alluded to, 
and say to the offending bass singer—sing in 
unison or do not sing at all. 

Quite recently I had a “similar experience of a 
different kind” (as the Irishman said). In a large 
Parish Church I sat near to a man who had a 
tenor voice, or rather, a voice which passes muster 
as tenor nowadays, i.¢., a high baritone of pene- 
trating quality. He had a Chant book and Tune 
book, aud gallantly and correctly stuck to his 
part. But what a solitary bleat it was! It 
bordered on the pathetic! I can still recall it in 
my ‘mind’s eye” (as another Irishman said). 
What must the poor pgople in hearing of that 
voice have suffered duing that service! In this 
case it was not the wrong notes which gave 
offence. It was the loneliness of the voice. No 
other parts were near to back him up, and hence 
the prominence was truly horrifying. This sort 
of thing is constantly happening, and to tenors 
(and altos) we give again the advice—If you 
can’t make up a quartet, either sing in unison or 
do not sing at all. 

Let me turn to other faults which can be dis- 
tinguished in the pew—individual faults again 
which are “lost in the glorious whole”: singing 
behind the time, perpetual staccato or drawl, 
sliding from note to note or line to line, accent- 
ing notes (especially those which are leaped to), 
occasional tremolo, etc. Unison singing cannot 
be recommended here. Improvement or silence 
are the only alternatives. 

There are certain voices in nearly all congre- 
gations which should be doomed to perpetual 
silence, viz., those which are disagreeable— 
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piercing, nasal, rasping, bawling, and the like, 
Why should these people (who are certainly to 
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be pitied) make a number of fellow- wnsililanal 
miserable? Of course, there are good-natured 
souls who will suffer in silence rather than appear 
dissatisfied even with the most disheartening vocal 
efforts. 

But, as said before, the “faddists” have a 
good deal of truth and commonsense in what 
they advance. The matter is worth pondering 
over. 
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More than twenty choirs have requested affiliation 
during the last month, bringing the number of choirs 
for the current year up to nearly 200. 





Mr. Idle’s Rehearsal for Conductors, held at Orange 
Street Congregational Church on 18th ult.. was much 
better attended this year by singers, who formed quite 
a well-balanced choir, It was much enjoyed and ap- 
preciated by all present. Mr. Idle’s invitation to ask 
questions was freely taken advantage of by choir- 
masters present. ‘Ihe singing was excellent. Mr. 
Idle complimented the singers several times. Mrs. 
Potter accompanied on the piano. Ati the close, the 
Secretary requested the assembly to signify their ap- 
preciation of the courtesy of the minister and deacons 
of Orange Street Church for lending the church free 
of charge, by a round of applause, which was very 
heartily given. 





District Rehearsals will begin on May 23rd, cul- 
minating in the Final at the City Temple on June 
28th. The list will be ready on the 9th of May. 





The Executive Committee have decided to arrange 
a Solo Singing Competition for Soprano, Contralto, 
Tenor, and Bass, to take place in the Concert Room at 
the Crystal Palace during the evening of the day of 
Further particulars will be announced 
later. Of course, none but members of choirs affiliated 
for the current | gen will be eligible. This is quite a 
new feature and ought to be very popular, as many 
choirs can now boast of having excellent soloists. 





FESTIVAL BOOK ERRATA. 


The Solfa Edition of music requires :— 


Page 4, score 3, bar 2, Alto, add half pulse continua- 
tion mark, 


» 20, 5, 1, Tenor, delete lower octave mark s. 
» 27, ,, 1, Bass, add upper octave mark to last 
note. 
27, ,, 3, 1st Tenor, add upper octave mark to 
first note. 


1, delete letter s from the word ‘ heads.’ 











i Ter ie ah SR SR [ FP ie a a ae 








oer fF + AT Se Se 


CHURCH SERIES, No. 10. (Zonic Sol-fa, rd.) 


® that men ‘would praise the ord. 


Festival Antbem. 
Composep By ARTHUR BERRIDGE. 








Lesps: JAMES BROADBENT & SON, Ltp., 13, BRUNSWICK PLACE. 





Ps, cvii. 8, 9; cxif. 1. 
Allegro maestoso. 


















































SOPRANO. 















































































































































for His won-der-ful works to the chil - dren of 








a ae. £ £2 fo hug) 
b.  ———e—— one 268 wl 








praise the Lord for His good 
; Sea 








a mm fg 
> = RR eS gt sR SR a 
8 EE oe Oe 








Pn a 
praise the Lord for His good 








Sem Se on 
EER ee 
= a! 


























Mai 





ia 4! 





O THAT MEN WOULD PRAISE THE LORD. 

































































<== ——o—? | — ———=0 f ——ss =. | = —~ 2— ot 
———— ts Bi Asean SDE 7 
ul men. For fle sat - is - fi eth the long - ing soul, and fill - eth the 
ee rates FM ; oa et a eomieallt 
1S ES SS a eat 
—s—2! aa ——e—e---38 oe = : 
< For He sat - is - th eth the long - ing soul, and fill - eth the 
=== ————_—— 
a ee 
‘men. md - a - ype “fi eth the long - ing soul, and fill - eth the 











oe SEN 
ad 

















_ | = = | i } 1 
——— 





men. For He sat - is - fi 


eth the long -_ ing 





























, 
We 
| 
all 

Hl 



















































































fo) 
= |_g- i 
= ——H = 
me ae —t = — as — 
UNISON. 
— a 2 
Eo =o 
a = { st 
ual hun - gry soul with goodness. O give 
op I tamed Bese ee I | f. T 
ae a ~- + = [-=—= F 
‘ a I —al | 3 
hun - gry soul with goodness. _O give 
71k ORE = = = Jo --—+— 
ty u { H — A — | 1 —|- o— E 




















ul hun - gr — “with sade 
eo 
——S —— 
ee eaeiall 
) a | } 


—— 

















































































































' hun - gry soul with goodness. 
\ | { \ 
ee ae } } ] 
| — aml 1 } | } 
Foe o—— +3 | 
7 _— 
= ; Oo 
= os. al 
—_— = 
Z = 
a eae . I im i i asalitdient 
| So 
2 a eo 
2 =o She SSS f ——- 
thanks un - to  the*Lord, for is good. 
} +y il ccasiath t Gee, ioe — LI rt 1 J | | 
a: ' 7 Fea ORE; LI } } | _ } \—a | = 
| | b_<4 L@ ae i a 1 i i j i if 
: | —e all } le. _. I 
thanks un - to the Lord, for He i? good 
f—-p i a mea 7 ef T aman Be i: 
en ee ae ee Te a — 
cameramen - a Ee ed a TT 
a a TT ——S 
thanks un - to. the Lord, for He is good. givethanks un -_ to the Lord, for 
2 ass 
=a 4. : ] <>. j- I 
= Ss SS SS: 








Give ‘doaia un- to the 











thanks un - to the Lord, for He is on 
> —— ail rm ™ = rn 
me _ _— 
- ——}| oe 
io ‘ 
a- 4 
































Church Series, —< 


lames Broadbent 4 Som, Leeds, 





+ ATTN EO of 














mm a os a | 


feat 


secant 





WOULD PRAISE THE LORD. 





O THAT MEN 




































































give thanks un - to the Lord, for He is 
} by ] et J ] ot i” pn BM 7 | ah 
a 7) | SL == = ct ——e ot eoee eS. 
1 














Give thanks un-to the Lord, for He is good, give thanks, for 







































i 
rena 

















——+ 





W.t—} 
oo o 




















is 
senza Ped. 




























i j 
i REA SSE | ee a T 
> | =F 
a Se So ; a ae 
: See kal a 1 -o—s-5 


thanks un - to. the Lord, for He is good, O give thanks un- to the 










































|e 











O.../e. L. 

i’ AA Ls ] i otieall 4 if 3 — 
Bh - jo ea n seal aihailiemealis —~ a TT ee fT = { 
a a | me i | “@. H 4 | 

— i } = = a @.- | 1 i 
Iv oe hk I; 
give thanks un- to the Lord, for He _ is good, give thanks, 
a 4 






























































: 
I 
H 











\ A oOo } I ! ime — 
Lord, give thanks un . to th 









































4-12 T 3] nl ie \ mr I cepemtelieddicstal — T ea 
Bk — it a i i s | i aor l 
wi YI “a. 1 } i | i! = v4 
= a (a) Le ~4 
* . . oe . 
O give thanks, give thanks, O give thanks un-to_ the Lord, give thanks un- 
bh t 2a Tae ————} =. Cw eee : ce 
>> -S— ha +o —— +e se — =F SS Sr 23 
. 2 t t aenal | 
to the Lord, for He is good, He * good, give thanks, for 






































a t 
un- 


to the Lord, give thanks un 








4] 
- 


, = —+—_f 
to the Lord, give thanks 












































Church Series, No, 



























WOULD PRAISE THE LORD. 


a 
fo) 
= 
& 
< 
< 
& 
° 





























to the Lord, for 


hanks 


O give t 


oss 
is good, for 


to the Lord, for He 











-to the Lord, for 
he, 











give thanks un 























He 



































a 












































He 


the Lord, for 


+ 


good, give thanks un - to 




















good, give thanks,givethanks un-to the Lord, O 





























give 















































=> 


to the Lord, for He 





















































to the Lord, for He 


== 


Ta 

















tr 


— 


to the Lord, for He 





e_ft._ = 





fof. 











He 


the Lord, for 


to 













































































James Broadbent & Son, Leeds, 








a as mei ia th 


fo) 
% 
fe) 
a 
ta 
= 
& 
a 
4 
: 
a 
- 
=) 
cS) 
z 
A 
wa 
= 
ke 
< 
= 
& 
° 






































































































































































































































mer - cy en-dur - eth for ev 


For His 


















































































































































































































































































































































Church Series, Nor 

















O THAT MEN WOULD PRAISE THE LORD. 











































































































































































































Cl <....2 oe om 
rar [| = ——— f o— es 
eer f - { — — oo i 
a a a os ns a Se = 
dur - eth for ev - : er, His mer -— cy en - dur - eth for 
4. le 4 4 4 
44- J } — } + a | } ] T a 
ra j-——| +4 I$ -o+—-he — 
= ee oo Same Soe come : es 
* —_ ne ae >) =p 1 — » | het I } T 
- @&, for ev : : er, His mer : - . cy en - dur - eth for 
Ole 4 2. 
T O Dd “>. 
to —— rt j — UTE te = 
eee rs t — —— = 
- du - rethfor ev : : er, for ev . : : er, for 
—- 
= @ . 
Hey p = f = = f +t —p _ 
te T " 1 | i T I tt @ 
( e+ i i J mu I M I ms 
For His mer - cy en - dur = eth for 
a — —s— = 
GP p= =>. peo 
(QV oe = Ses oe —e 
t —8- ——— i : 5 a 
ees = sr t fe i I t p—o-- 
fa “5 y ~] I e | a : i r T T — 
' Ped. : 
Oke | <>. 4 me n 
Fs? a ——_ | eames Wi @_|c2 T 5s: eR oe il i a oe 
(5? —— —— = ee a os 
AY I I Ps RT SMT AES) OS. AE BE SATS 2. ——p 
ual ev - - et, His mer - cy en-dur - eth for ev - - — er, His mer- 
= ane a — oe a ee sm a 
ae | } ra | } | OR 3 L i a7 
of -= 0 slC}C,~S for we - + or oc . ee His 
} 
t T T i oo) ee 
= 
~y enaenenal yi } + 4 i 4 call L + + 1 | e. 
eo o6-lhlCl ter, His mer - cy en-dur - eth for ev. - - er, His 
»~ Y cP 
@ a ae. caer . 
oF 





















































1 

: 

y 
i 
tH 




















































































































: ES aS on 
{ oe a _' 
a 


L 
Church Series, No. James Broadbent & Son, Leeds. 

































































a ate 





























































































































: 
4 
>) 
a 
& 
re] 
2 
a 
A. 
< 
© 
e 
z 
i 
= 
& 
= 
= 
& 
2) 


























































































































































































































James Broadbent & Son, Leeds. 



























































J 


Church Series, No 














































MEN WOULD PRAISE THE LORD. 




































































































































































































































































































































































Ma 
Tam 
amon, 
a lar 
infor 
i subjer 
rt enorn 
ii politi 
but m 
are W 
of his 
. 1 + which 
JANA T . | ad iI } ] | 3 
4. a i I soe wet if ~ } i ccna 
A | aS + oe 8 it lL | L 
T 
of Q > 
412 Sd <>. i C2. Le C2 
1 a lee 8 = T t] = 
ae 1_I ae ieee —s = i 
rae if 1 lL ee bd 
mer : . cy en ¢ dur . : eth for 
be cee } 
, 1 | | | it 
te. 7 ae <=. 1 PJ 1 ‘i P| 
if Tae, => | at a 3 } = (Mo. <n 
7 bh 1 } — 1 } 
mer - = cy en - dur - eth for 
L. “>. 
412 oe) 1 f2 _ it C2 7 ae C2 
5h a I] if san 2 
lies il al i Tt it 
_ i i - 
mer - = cy en - dur - -_— eth for 
P—_~a pa ban 
s | Aad ] Ca La. f2 
os fr t * _—. 1 
( wan Ll me 1 ae | 
Os l I es | . 
mer . - cy en . dur : . eth for 
pure 7 | 
ch po @llee ||) 
| = “ | 9? po-#* =e 
ia ~ | al | LJ | Me i . 
4 T T rt 1 
oo o- oom -- o- 
p-—o — pe — ta = 
a D ] C2 ] i “>. mdite 
VE on i | 1 } | —, am wg 
; ee | n 1 aaa i im } aneall 
I i Jt ] ] = 
ht | i ooo ~_-~ SS in > <n) 
| —p—h—e es Tae ee —r i i a 
| 2" | im ae T it i t oe 
| Gr E ———— 
t : 
i | v ; ‘ ; ° er. 
f f ” ani b- =| S| T | have nh 
i ; (5 V Pp me! o- —| | | cussed. 
i | e/ —" 
nis 2 ° : - er. deepes 
iT a ‘SOSA 2 ee 
| ~— re | oe ae a rds 
Hi 4 vy) 1 im! —— ealidetan _ j 
ne I Nites 1 music, 
| | vy er A men li 
| J : * : f en. religio 
| j { aii : mma , — id 4 
| 4 tei pb —n— fe = oe a pert 6 
| Se” BO he i a | | ae sanineneiintesinaaalilan Ch 
i aie ] Lee ws ure] 
| A en. ignore; 
| referen 
and so, 
ef my | 
(as wel 
Chureh 
land's 
it! “strony 
James Broadbent & Son, Leeds, knees ” 
Jas. Strafford, Music Printer, Briggate, Leeds. render 


upon th 





May, 1910. 


THE MUSICAL JOURNAL. 


What England Gwes to Nonconformity Musically. 


An Address given at the Annual Meeting of the Free Church Musicians’ Union, at Hull, 
March 9th, 1910, by Dr. ORLANDO A. MANSFIELD, F.R.C.O., Xe. 


[am very much afraid that in this country, even if not 
amongst this audience, there are still to be found quite 
a large number of otherwise intelligent and well- 
informed individuals upon whose ears the title of my 
subject will fall with a very unfamiliar sound. The 
enormous debt which England owes to Nonconformity 
politically, theologically, and socially, is grudgingly 
but more or less generally recognized by all those who 
are wishful to maintain a reputation for the possession 
of historical knowledge. But the obligations under 
which this country rests to Nonconformity musically 


DR. ORLANDO A. MANSFIELD. 


have not, so far as I am aware, even been seriously dis- 
cussed. This, however, although a matter for the 
deepest regret, is not so much a matter for surprise 
when we remember that the histories of England’s 
music, like the histories of her greatest political and 
religious movements, have been written for the most 
part by Tories and adherents of the Established 
Church; and Free Church history, alas! too often 
ignores music altogether, or dismisses it with a passing 
reference. But the prevalence of truth is proverbial ; 
and so, with a boldness proportionate to the importance 
cf my subject, I stoutly maintain that in the highways 
(as well as in the byways) of musical and of Free 
Chureh history, there is sufficient evidence of Eng- 
land's indebtedness to Nonconformity musically to 
“strengthen the weak hands, and confirm the feeble 
knees” of the meanest Nonconformist musician, and to 
render ignorance of the influence of the Free Churches 
upon the musical life of this country a sign of an incom- 


plete acquaintance with the great artistic and religions 
movements of the last five centuries. 

For the first instalment of England’s debt to Non- 
conformity musically was contracted more than 500 
years ago, when John Wycliffe, the first great English 
dissenter from the heresies of Rome, sent out his tra- 
velling preachers, who sang as they taught, and, from 
this fact, were called Lollards, a term which had already 
been applied in Germany to Dissenters from Romish 
practices, and was derived from /ollen, to sing lullingly 
or soothingly, and hard, a common affix of that age. 
Apparently this early attempt at popular psalmody 
was killed by the frosts of persecution in the reigns of 
the fourth and fifth Henrys; but, in reality, English 
psalmody was only slumbering, and it sprang into new 
and more vigorous life two centuries later at that glo- 
rious springtime known as the English Reformation. 

At that time the men who fled from the Romish fury 
of “bloody Mary,” and had found refuge in Holland 
and Geneva, returned, bringing with them something 
more than an ardent desire to free the young English 
Church from the fetters of Episcopaery. They brought 
with them many of the melodies they had sung in the 
days, and in the place, of their exile. Hence our 
psalmody was enriched with such tunes as the Old 
100th, Toulon, the Ten Commandments’ Tune, and, 
very probably, St. Michael, and many others of similar 
calibre. 

Thus then a second item of England's indebtedness 
to Nonconformity musically. At the same time do not 
let us commit the vulgar error of imagining for one 
moment that the early Puritans were Nonconformists 
asa whole. Only a small percentage were of this per- 
suasion,—a little leaven by no means sufiicient to leaven 
the whole lump. No, as a whole the early Puritans 
were not Nonconformists. They endeavoured to reform 
the State Church from within, and “took pains to let 
it be known that they had as little sympathy with the 
‘schism’ of the Brownists (as the Congregationalists 
were then called) as they had with the ‘heresy’ of the 
Anabaptists.” Indeed, it was not until the year 1662, 
when two thousand Puritan clergymen vacated their 
livings rather than submit to the notorious Act of 
Uniformity, that the Noneonformists and Puritans 
became practically one. Nor were the Presbyterians 
of the 17th century really Nonconformists. On the 
contrary, their efforts were directed towards the im- 
position upon the nation of the Solemn League and 
Covenant instead of the Prayer Book and the Thirty- 
Nine Articles. Thus “presbyter” was only “old priest 
writ large.” The Baptists, however, like the Quakers, 
were anti-State Churchmen from the beginning, and 
have been described as “the proto-evangelists of the 
voluntary principle.” 
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Bearing these facts in mind we need make no apology 
for the “ordinance” of 1644, which decreed the demoli- 
tion and defacement of the organs “in all churches and 
chapells.” It is highly probable that the Presbyterian 
dislike to the “ kist o’ whistles” was the motive power 
of this decree. Nor should too much credence be 
placed in the tales of Tory historians as to the manner 
in which this decree was carried out. The Ironsides of 
Oliver Cromwell were too sober and God-fearing a set 
of men to “ break down the organs and pawn the pipes 
at severall ale-houses for pots of ale.” These excesses 
were, more probably, the work of that human scum 
and wreckage which always hangs about the rear of a 
military foree. Besides, “nearly all the damage,” 
says that able historian, Mr. Henry Davey, “ was 
wrought in 1642, when Cromwell was only a captain 
over 60 horse, a man unknown to public fame, and 
quite uninfluential.” Nor were all the organs in Eng- 
lish churches destroyed by the “ordinance” of 1644. 
The organ of Magdalen College, Oxford, was, by 
Cromwell’s order, “removed to Hampton Court and 
frequently played upon to Cromwell’s great content.” 
And many of the church organs of that period were of 
such diminutive size and tone that their destruction 
or removal was a comparatively small affair. Yet St. 
Paul’s, York, Durham, and Lincoln Cathedrals retained 
their organs; and that at Magdalen was not removed 
until 1654, as Evelyn heard it played there in July of 
that year by Christopher Gibbons, the son of my name- 
sake Orlando Gibbons. So, as Dr. Rimbault remarks, 
its removal was due to “some amicable arrangement 
on the subject between Cromwell and the President 
and Fellows.” 

Before dismissing this matter we should do well to 
enquire how the organ was used in those days. Asa 
matter of fact it was not expected to accompany con- 
gregational singing, but, as Mr. Davey says, “to add 
brillianey to the vocal musie sung by the choir, and all 
possible embellishments by florid runs seem to have 
been employed. The Puritans objected to that 
style of music; and so should we object if we heard it 
now.” Thomas Mace, the author of “ Musick’s Monu- 
ment,” who was in York during the siege of 1644, says 
that in the Minster the congregation sang a Psalm-tune 
accompanied by the organ, “a custom which he had 
heard nowhere else.” As Dr. Barrett says, the charac- 
ter of the organ accompaniments of that period was 
“not unlike the extemporaneous desecant which country 
organists were wont to indulge in many years hack 
while accompanying the chants and psalms.” So that 
if the Nonconformists of the Protectorate destroyed 
these absurdities, or even attempted to destroy them, 
it is highly probable that they did more good than 
harm. And if, for our Free Church principles, we had 
been tortured in the Star Chamber, consigned to the 
hells of Newgate or the Tower, and seen our dearest 
friends expire on the Tyburn gallows, might we not 
have deemed that we were doing God serviee by 
destroying everything which might remind us of the 
ecclesiastical tyranny to which we had been subjected ? 


Hatred of the king af instrments is by no means a 


peculiarity of the Nonconformist conscience. Only 
quite recently a Low Church clergyman was asked to 
preach a sermon at the opening of a new organ. This, 
however, he refused to do, declaring that the only text 
he could conscientiously take for such an oceasion 
would be the Prayer Book version of Psalm exxxvii. 7, 
“ Down with it, down with it, even to the ground.” 

But the Nonconformists of Cromwell's time “ did 
not in any way interfere with secular music, and have,” 
says Mr. Davey, “been grossly maligned in this 
respect.” To say that they objected to music, and 
that the art was prohibited during the Commonwealth, 
is “an absolute and unqualified falsehood.” Cromwell, 
Milton, Whitelocke, and Hutchinson, were amongst 
the best music-lovers of the day. In London, Milion 
himself admits that lutes, violins, and guitars were to 
be found “in every house.” The Protector himself 
engaged Kingston to be his private organist, at a 
salary of £100 per annum, and listened “with great 
content’ to Kingston’s performances upon the organ 
removed from Magdalen College to Hampton Court. 
Kingston often gave concerts in Cromwell’s house, and 
taught his daughters music. On festive occasions 
during the Protectorate, musie was always in evidence, 
Cromwell considering music and dancing to be “ very 
good diversions.” Even at his funeral there was music 
by a choir consisting of “two lads brought up to 
music,” and eight singing men, as Mr. Joseph Bennett 
says, “a notable body of artists for those times.” And 
if further evidence he needed we have it in the charac- 
ter of the Parliamentary leader, Colonel Hutehinson, 
described by his wife as a man who “could dance 
admirably well, had great love to music, and often 
diverted himself with a viol, on which he played 
masterly,” possessing also “an exact ear and judgment 
in other music.” Yet this man was a Baptist. 
Milton’s fondness for music we all know, not only 
from his sonnet to the eminent musician, Harry Lawes, 
and from his poems “ At a Solemn Music,” and “ Il 
Penseroso,” but also from his allusion to musie in his 
tracate on education as one of the subjects to be studied 
by English youth “both with profit and delight.” And 
Milton was a Congregationalist. 

In his life of Bishop Ken, Mr. Clarke asserts that 
“the example of the great Puritan poet, as well as that 
of Oliver himself, is a proof that love of musie over- 
passes religious divisions. It was, at anyrate, a very 
prevalent taste at Oxford under the Parliamentary 
regime. Wood enumerates a large number of amateurs 
of music who used to meet for weekly concerts, and 
adds that Ken himself “ would be sometimes amongst 
them and sing his part.” In 1656, Cromwell appointed 
a Committee of Council to found a College of Masie 
in London, but the work was stopped by the Restora- 
tion, Had the Protector only been spared, there can 
be but little doubt that in time he would have made 
this country as famous for its musie as he made it 
feared on land and on sea. 

Nor must we forget that during the Commonwealth 
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more musie was published in England than during the 
whole reign of Charles 1. And not only for musical 
publication, but for musical performance also, is Eng- 
land indebted to the Nonconformity of this period. 
In his paper, “The Lyrical Drama,” read by the late 
Professor Sir George Macfarren before the Musical 
Association, the illustrious English musician remarks, 
“Jt is a remarkable and important fact that the first 
opera in England was represented in the time of the 
Commonwealth, in 1656, by the express license of 
Cromwell, granted to Sir William Davenant, for per- 
formance in Rutland House, Aldersgate, of an opera 
in five acts, called the ‘Siege of Rhodes.’ The libretto 
of this is extant, but unluckily none of the music.” 
But, as if not satisfied with this surprising statement, 
Sir George goes on to speak of further musical indebt- 
edness to the days of the Commonwealth, viz., that 
“in the principal character, the first female performer 
that was ever heard upon the English stage sustained 
a part—Mrs. Coleman, the wife of Dr. Coleman, who 
composed the musie of one of the acts.” Thus, says 
Sir George, “from the Puritan time in England dates 
the opening of the English opera, and that very im- 
portant introduction into musical performances, the 
beautiful sound of the female voice.” Other operas 
performed during the Commonwealth were “ The Cru- 
elty of the Spaniards in Peru,” in 1658, and “The 
History of Sir Francis Drake,” in 1659. There was 
also a daily performance of opera in London during 
the latter period of the Protectorate. 


(TO BE CONTINUED). 


THE 
Free Church WMusicians’ 
Anion. 


President: Dr. F. N. ABERNETHY. 
Treasurer: Mr. J. BE. Lean, F.R.C.O. 
Sec.: Mr. H. F. Nicnotts, A.R.C.0., Newport, Mon. 


LONDON CENTRE. 


THE closing meeting of the Winter Session was held 
on April 5th, at Paddington Chapel Lecture Hall, 
when Mr. Josiah Booth, A.R.A.M., of Park Chapel, 
Crouch End, gave a delightful Concert Lecture on 
“The Songs and Ballads of Sir Arthur Sullivan.” 
There was a numerous and appreciative audience, who 
followed with interest Mr. Booth’s account of Sul- 
livan’s boyhood and early efforts at composition. 
Excerps from his operas, from “Box and Cox” to 
“Tvanhoe,” were given, as well as some of his earliest 
songs, now very rarely heard. ‘Che illustrations were 
given by Misses Hilda and Gladys Booth, Miss Unice 
Hocking, Mr. Reginald Starling, and Mr. Ernest 
Littlewood, whose “Ho! Jolly Jenkins,” from “ [van- 
hoe,” had to be repeated. Aljogether a most enjoyable 
evening was spent, and Mr. Booth received the hearty 
thanks of the audience for the lecture, and his friends 
for their efficient help. It was felt that a fitting close 
was brought to what has been a profitable Session. 
Although the audiences have not been as numerous as 





either the lectures or the subjects discussed warranted, 
et it is hoped that as the Union becomes better 
nown this fault will easily be remedied. Mr. Horace 
G. Holmes oceupied the chair. 





NEWCASTLE CENTRE. 


Two meetings have been recently held, and both 
very successful. At the first an address was given by 
Mr. W. G. Whittaker, Mus. Bac., which was most help- 
ful and interesting. The second took the form of an 
anthem exchange among the members, which provided 
some practical ideas and examples of this class of 
composition. 





SHEFFIELD DISTRICT CENTRE. 


The first monthly meeting of this new Centre was 
held on March 21st, when an organ recital was given 
by Mr. W. S. Jessop, in Brunswick Wesleyan Church. 
The programme included compositions by: Herold, 
Silas, Duncan, Wagner, and Rossini, and all the num- 
bers were much appreciated. Mr. W. A. Hamer 
rendered two solos very effectively, viz, “O God, 
have merey” (Mendelssohn), and “ Like as the hart”’ 
(Allitsen). 

Mr. W. S. Skelton, J.P., is the Chairman, and Mr. 
Maurice Tomlinson the Secretary. 





NEWPORT DISTRICT CENTRE. 


A publie Conference was held in Ebenezer Church 
on March 31st, at which there was a large attendance. 
Councillor Simmonds presided, and two excellent ad- 
dresses were given. Mr. Chris. Thomas spoke on, 
“‘Psalmody : its place and power in public worship,” 
and Mr. W. J. T. Collins on, “ Worship Musie from 
the view of the man in the street.” ie organ solo 
was rendered by Mr. A. E. Sims, L.R.A.M., and vocal 
solos by Madame Gwyther and Mr. A. Lewis. A 
violin solo was also given by Mr. C. Harding. Two 
ministers took part in the meeting. A conference is 
arranged for May 5th, at Ebbw Vale, to form a sub- 
Centre for that district. 





BIRMINGHAM DISTRICT CENTRE. 

A meeting was held on April 4th, when the subject 
of ‘Choir Management ”’ was considered. This proved 
very interesting and profitable to all who attended. 
At the next gathering, on’ May 2nd, Mr. W. F. Newey 
has mechonnt paper on “ Church Music.” 


CARDIFF. DISTRICT CENTRE. 

Mr. W. A. Richards, Mus. Bac., presided over a 
meeting at Bethany Baptist Church on April 6th. A 
most practical address was given by Mr. E. T. Davies, 
F.R.C.O. (Merthyr), on “ Choirs and Choir Training,” 
and many valuable hints were given. An interesting 
discussion followed, and the lecturer was thanked for 
his remarks. 








» HULL DISTRICT CENTRE, 


A special musical service was rendered in Waltham 
St. Wesleyan Church on Sunday afternoon, April 10th, 
under the chairmanship of Mr. J. Soulsby, A.R.C.O. 
The programme of music rendered at the Annual Con- 
ference of the Union was repeated, and an address 
given by the Rev. A. W. Wardle. The choir of 100 
voices was conducted by Mr. J. Owner, the local 
Secretary, and Mr. W. Briggs presided at the organ. 
The service was most successful in every way, and 
the chairman’s address was eminently practical and 


encouraging. 
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MANCHESTER DISTRICT CENTRE. 


A second meeting for organizing this new Centre 
was held on April 19th, under the chairmanship of Dr. 
T. Keighley, F.R.C.O., who is the President-elect of 
the Union. Mr. Dyson Bailey is the acting Secretary. 





SWANSEA DISTRICT CENTRE. 


A public Conference was held in Mount Pleasant 
Baptist Church on Thursday, April 21st. Dr. H. E. 
Rawlings presided in the absence of Mr. J. F. Fricker, 
who was in London An address was given by the 
General Secretary, Mr. H. F. Nicholls, on “ Free 
Church Music, Past and Present.” An interesting 
yrogramme of music was arranged by Dr. David 

homas, M.A., including selections by the choir and 
organ and vocal solos. A meeting of members was 
held previous to the Conference. 





BRADFORD DISTRICT CENTRE. 


As we go to press a meeting is being arranged for 
April 30th, at which Mr. T. Facer, of Birmingham, 
has kindly promised to attend and give an address. 
Mr. Frederic James, Mus. Bac., is the Chairman, and 
Mr. Oliver Knapton is the Secretary of the Centre. 


If any members would care to make an exchange of 
appointments, as organists, during the holiday season, 
they are invited to communicate with the General 
Secretary. 





Members who have not paid their subscriptions for, 
current year must please forward at once. 
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THE LONDON WESLEYAN METHODIST 
CHOIR UNION. 


THE annual Festival Service was held at City Road 
Chapel on April 11th, when a large choir from the 
various duane connected with the Union gave a very 
good account of themselves. The opening hymn, 
“ Jesus the Conqueror reigns,” was sung to Barnby’s 
fine tune, “ Moorfields,” and after prayer the united 
choirs chanted the Deus Misereatur to Goss’s setting 
in E. The 148th Psalm was read as the first Lesson, 
and then followed Stainer's Magnificat, which was 
beautifully rendered. The second Lesson was Reve- 
lation v., followed by prayer, and then the hymn, 
‘Give to the winds thy fears,” was sung preparatory 
to the sermon Preaching from the text, “ Praise ye 
the Lord” (Ps. exlviii. 1), the Rev. J. E. Rattenbury 
said all people at one time or another of their lives 
said, “ Lord, help me,” but it was only the distinctly 
religious people who said, “ Praise the Lord.” The 
dominant note of Christianity was “Praise,” and its 
characteristic word was “ Hallelujah.” The Bible was 
a book of doxologies from one end to the other. Des- 
cribing the change that had come over the congrega- 
tions of the present day in their selection of hymns, 
the preacher pointed out that the dominant note of 
which he spoke would not be struck unless they 
realised that God was the centre, and not they them- 
selves. “Oh that will be glory for me” must be 
changed to “Glory to Thee.” 

After the sermon, a very creditable rendering of the 
Hymn of Praise (Mendelssohn) was given, the soloists 
being Miss K. Tucker, Miss M. Kliegl, and Mr. A. 
Webster. Mr. A. Furse was the able conductor, and 
Mr. C. F. Warner, A.R.C.O., was efficient at the organ. 
Mr. Harry T. Cotton is the energetic Hon. See. of this 
useful Union. 


~~~ 





échoes from the Churcfes. 


Anthems or Part-Songs from our Publishers’ Catalogue, to the value of three shillings and sixpence (marked 


price), will be sent every month to the writer of the best paragraph under this heading. 


Paragraphs should be 


sent direct to the Editor by the 17th of the month. The prize this month is awarded to Mr, A. J. LEONARD. 


METROPOLITAN. 


CLAPHAM.—On Good Friday, at Broomwood Wes- 
leyan Church, Handel’s Messiah was rendered by the 
choir and friends of the church. The soloists were 
Mrs. H. M. Sampson, Mrs. E. Kent, Mr. Sen Hollo- 
way, and Mr. C. B. Paine. Mr. Allan H. Brown, 
A.R.C.O., presided at the organ, and Mr. G. Harold 
was the conductor. 

HoLLoway.—Special Musical Services were held at 
Junction Road Congregational Church, on Sunday, 
April 10th, the occasion being the re-opening of the 
organ after extensive renovation. Appropriate sermons 
were preached by the Pastor, Rev. Frank Burnett. At 
the evening service solos were sung by Miss Jessie 
Wood, and these were greatly appreciated by the large 
congregation ; special mention should be made of Miss 
Wood's excellent rendering of Gounod’s “O, Divine 
Redeemer.” The musical arrangements were directed 
by Mr. F. W. Rayner, organist of the church, and 
during the yo he showed to great advantage the im- 
provements which had been effected by the renovation. 
The anthems rendered by the choir were “Arm, 
Soldiers of the Lord” (Booth), “ Let all the World” 
(Jordan), “Jerusalem the Golden” (Dugdale), The 
collection of the necessary funds for the renovation 
had been delegated to the choir, and the members 


succeeded in raising nearly the whole of the required 
amount before the re-opening. 


IsLINGToN.—Special services in connection with the 
re-opening of the organ in Caledonian Road Congrega- 
tional Church, after renovation, were held on Sunday, 
March 20th. Sir Compton Rickett, D.C.L., M.P., was 
the preacher, and after the evening service the choir 
rendered Stainer’s Crucifixion, with careful attention 
to attack and expression. The solos were ably sus- 
tained by Mr. Cecil H. Millard (tenor) and Mr. W. G. 
Woodham (baritone). The “Voices in the Choir” were 
shared by Messrs. Smith and Lucas, who sang well the 
parts allotted to them. The work was taken without a 
conductor. Mr. Fred J. Middleton, the organist and 
choirmaster, presided at the organ. 

On Good Friday evening, the augmented choir gave 
a Sacred Concert, and the programme included selec- 
tions from Mendelssohn’s St. Paul and Hear My 
Prayer, and Jamouneau’s Saviour of Men. The cho- 
ruses were sung with great precision. The solos were 
rendered by Miss Ethel Turk (soprano), Mr. Cecil H. 
Millard (tenor), and Mr. Leonard Lovesey. Mr. Childs 
supplied the ’cello obbligato to “ Be thou faithful unto 
death.” Mr. J. H. Fereday, A.R.C.O. presided at the 
organ, and Mr. Fred. J. Middleton, organist and choir- 
master, was the conductor, 
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Leyton.—The choir of Fetter Lane Congregational 
Chapel, assisted by an orchestra, recently gave two 

rformances of Handel’s Judas Maccabwus. The 
choir work was everything that could be desired. The 
attention to and sympathy with their conductor, Mr. 
F. G. Holmes, was most marked. Miss Phyllis Smith, 
[.R.A.M. (soprano), was heard at her best. Miss 
Tisshaw (contralto), Mr. Donald Beavon (tenor). and 
Mr. Dean (bass), all rendered good service. Miss 
Beatrice Law was at the pianoforte. and Mr. R. D. 
Metcalfe, Mus. Bac., at the organ. It seems a pity 


that this choir and orchestra cannot be formed into a 
regular choral society in the district. There is ample 
room for them, and with necessary provision they could 
be then"heard more frequently. 


SHEPHERD'S BusH.— Stainer's Crucifixion was 
recently performed at Oaklands Congregational 
Chureh, Uxbridge Road, by an augmented choir, under 
the direction of Mr. A. G. Woodham, A.R.C.O. The 
soloists were Mr. Herbert Groves and Mr. W. Bantoft. 


Upper Tootine.—Stainer’s Crucifizion was ren- 
dered after the evening service, on a recent Sunday, 
a) the Wesleyan Church. The soloists were Mr. C. U. 
Salway (bass) and Mr. W. Harding (tenor). Mr. Allan 
H. Brown presided at the organ, and Mr. W. Fuller 
Clarke pal re 

On Wednesday, March 16th, selection from Handel's 
Messiah and Mendelssohn’s Elijah and St. Paul were 
given by the choir. The soloists were Miss F. Richard- 
son, Mrs. Sydney Clarke, Mrs. A. F. Morrow (sopranos), 
Madame Beatrice Goddard (contralto), Mr. Robt. Per- 
cival (tenor), Mr. C. C. Salway and Mr. Sydney Clarke 
(basses). Mr. D. H. Wassell, Mus. Bac. (pianoforte), 
and Mr. Allan H. Brown (organ) were the accom- 
panists. Mr. W. Fuller Clarke conducted. 


PROVINCIAL. 


ABERYSTWITH.—At the Coliseum, on April 6th, a 
“successful concert was given by the Portland Street 
Band of Hope, which is conducted by Mr. D. Thomas, 
whose work in connection with temperance among 
young people is greatly appreciated. The piece per- 
formed was the Dutch operetta, Jan of Windmill 
land, The chairman was Captain T. Doughton, who, 
in a short address, eulogised the good work done by 
Mr. Thomas and the children. Prior to the perform- 
ance of the operetta, a short miscellaneous selection 
was given. During an interval, the children sang the 
“Pledge Song.” The dances and performances by the 
children showed that great trouble had been taken in 
their training; and the dresses, especially those ar- 
ranged to represent bulbs, had a charming effect. The 
scenes were illuminated, and the orchestra, under the 
conductorship of Mr. J. E. Jones, added to the success 
of the entertainment. Mr. Gwilym Thomas was the 
accompanist. 


Besses, NR. MANCHESTER.—The Sunday School 
Anniversary Services in connection with the Congre- 
gational Chureh were held on Sunday, April 10th, the 
preacher (morning and evening) being the Rev. W. J. 
Collier, M.A. In the afternoon, the Rev. Henry Gar- 
diner, of Heaton Park, gave an excellent address to 
scholars, parents, and friends. The singing of a selec- 
tion of Whitsuntide hymns by the scholars was very 
enjoyable. The morning and evening services were 
wly choral, and the choir, under the direction of Mr. 
Leaver, gave the following selection of music: —Morn- 
Ing: Introit, “ Lord, we pray ‘Thee” (Dr. J. V. Roberts); 
Our Lord’s Prayer (unaccompanied, F. A. Challiner, 
Mus. Bac.); anthem, “O how amiable are Thy dwell- 
igs” (Maunder); offertory sentence, “He that soweth 
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little” (Sir J. Barnby). Evening: Introit, “ Blessed 
is He who cometh” (Ch. Gounod); Our Lord’s Prayer 
(unaccompanied, J. H. Maunder); anthem, “I am 
Alpha oat Omega” (Sir John Stainer) ; offertory sen- 
tences, Nos. 6 and 7 (Edmund Rogers); vesper (unae- 
companied), “Grant us Thy peace” (Thos. Troman, 
Mus. Bac.) The singing of this large and excellent 
choir still maintains a high order of merit, the atten- 
tion to light and shade being very marked. The un- 
accompanied singing was particularly pleasing and 
impressive. 


BIRMINGHAM.—Choir Sunday was observed at the 
Baptist Church, King’s Heath, on Sunday, April 3rd, 
when special musie was given. In the morning the 
choir gave a very creditable rendering of E. Vine 
Hall’s festival anthem, “Praise the Lord.” In the 
evening the ordinary form of service was shortened, 
and the remaining time was taken up by the perform- 
ance of Mendelssohn's “ Hymn of Praise” by an aug- 
mented choir of about fifty voices. Miss Gertrude 
Yates sang the soprano music with excellent taste, and 
with Miss Annie Wileman, gave the duet, “I waited 
for the Lord,” which was beautifully rendered. The 
tenor parts were taken by Mr. Clarence Skelton, who 
was at his best in the air, ‘‘The Sorrows of Death,” 
and in the ‘“ Watchman’”’ scene, which was a most 
dramatic and impassioned rendition. The choir scored 
a distinct success in their allotted parts, which 
were given with exceptional skill and precision. Mr. 
C. E. Cooper, organist and choirmaster, was at the 
organ and played the opening symphony with marked 
effect. 


On Sunday, April 10th, the Washwood Heath United 
Methodist Church held their annual Choir Festival. 
At the morning service the anthem, “ The King of 
Love” (Jamouneau), was very well sung. The soloists 
were Miss Edith Starkey, Mr. J. W. Grimmett, and 
Mr. W.H. Bridgwater. At the close of the evening 
service, the choir gave a capital rendering of the can- 
tata, From Storm to Calm (Jamouneau). The solos 
were taken by Miss EK. Price, Miss F. E. Smith, Mr. 
J. W. Grimmett, and Mr. G. Hastilow. While all did 
well, Mr. Grimmett undoubtedly scored with quite an 
artistic rendering of the tenor solos. The solos were 
very capably sung, some good expression being ob- 
tained in the quieter passages, and plenty of spirit was 
put into the more rousing parts. The unaccompanied 
items were ver tastefully rendered. Mr. L. V. Bridg- 
water pov at the organ. The performance was 
much appreciated by a large congregation, and the 
collections resulted in a good sum being handed over 
to the choir funds. 


BouRgNEMOUTH.—An excellent performance of 
Elijah was given in Richmond Hill Congregational 
Church, by the choir, on Good Friday, and was greatly 
enjoyed by a very large audience. There was no con- 
ductor, Mr. Enos Watkins, F.R.C.O., the esteemed or- 
ganist of the church, presiding at the instrument, and 
so directing the performance. Most of the chorus 
work was first-rate, and the blemishes here and there 
were of so slight a nature that they can well be passed 
over. The effect produced by the choruses, “ The fire 
descends,” ‘‘ Thanks be to God,” “ Be not afraid,” and 
“Then did Elijah the prophet break forth like a fire,” 
was electric, and the singing of these was the best 
chorus work ever heard in the churel. . The soloists 
were Madame Aston, Miss Agnes Craig, Mr. Jesse 
Hackett, and Mr. Walter Morgan, all of whom did 
well. Mrs. Enos Watkins, Mrs. Galpin, Miss Giles, 
Mr. Creasey, and Mr. Howell are all to be congratu- 
lated for good work in incidental solo parts. Mrs. 
John Watkins, L.R.A.M., rendered efficient help at the 
piano, The proceeds amounted to nearly £43. 
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ENFIELD.—At the Baptist Chureh, the choir, with 
full orchestral accompaniment, under the conductor- 
ship of the organist (Mr. Herbert W. Davey), recently 
gave John S. Witty’s sacred cantata, From Manger to 
Cross, in aid of the organ fund. In spite of several 
counter attractions the church was well filled, and the 
cantata was much appreciated. Judging by the recep- 
tion given, the most popular numbers were—“ When, 
His salvation bringing,’ “Come unto Him,” “ When 
I survey the wondrous Cross,” ‘Bound upon the 
accursed tree,” “Jesus Christ is risen to-day,’ and 
“Soldiers of Christ, arise.” The playing of the or- 
chestra was a feature of the evening. So much was 
the cantata appreciated, that the choir have been asked 
to repeat it at a later date, the general opinion being 
that it is the most comprehensive and effective cantata 
yet given at this beam 9 


Loupoun.—We understand that at the Presbyterian 
Church, on Sunday evening, April 27th, the usual ser- 
mon was dispensed with to make time for an,Organ 
Recital by Mr. Black, F.R.C.O., A.R.C.M., on behalf 
of the Organists’ Benevolent League. The various 
items were much enjoyed. Miss Enid Beatrice Milnes 
gave a good rendering of several vocal solos. 


Newton Aspot.—On Monday, March 21st, Dr. 
Orlando A. Mansfield, F.R.C.O., of Torquay, gave his 
popular lecture, “ What is Sacred Music?” to a large 
and attentive audience in the Congregational Church. 
The leeture, which was closely followed throughout, 
was illustrated by the choir, Mr. Crocker, the organist 
of the church, accompanying. Illustrative vocal solos 
were effectively rendered by Mrs. Mansfield (Mdlle. 
Jutz), the organ accompaniments to these being played 
by Mr. Purcell James Mansfield, F.R.C.O. The pastor 
of the church, the Rev. W. Oliver, presided. 


NorrinGHAM.—On Good Friday, at the Halifax 
Place Chapel, Stainer’s Crucifixion was given under 
the conductorship of Mr. E. M. Barber, L.R.A.M. 
The solos were re, by Mr. J. Franklin Pearson, Mr. 
J. Asher, and Mr. H. Phenix. The quartet was sung by 
Madame Pollard, Miss Ethel M. Parkin, Messrs. Pear- 
son and Asher. Mr. C. E. Blyton Dobson, F.R.C O., 
L.R.A.M., was the organist. 


NorwicuH.—The missionary cantata, Darkness and 
Light, was performed on Good Friday with much 
success. The vocalists, Miss May Peters, Miss Alice 
Spelman, and Mrs. Pearse, with Messrs. Purcell and 
Joy, were one and all excellent. Mr. Arthur Foxon 
was the prolocutor, and declaimed his lines with suit- 
able devotion and telling effect. Mr. Richard Lowrie, 
A.R.C.O., was the conductor, and deserves high praise 
for the way he had trained his forces. 


SrocKBRiIpDGE.—The 29th annual concert of the 
Stocksbridge Congregational Church Choir took place 
recently in the presence of a large audience. The 
chief works performed were Sterndale Bennett's 
Woman of Samaria and Mendelssohn’s Hear my 
prayer. The choruses were well sung by the choir, 
and the principals were—soprano, Miss Smith; con- 
tralto, Miss Heeley; tenor, Mr. Dakin; bass, Mr. 
Elliott. Miss Tunnicliffe took the solo in Hear my 
prayer. Dr. Robertshaw conducted. 


SyDENHAM.—On Sunday Afternoon, April 3rd, at 
Wesleyan Church, Parts I. and Il. of The Creation 
were given by an augmented choir, accompanied by 
organ, strings, and timpani. The soloists were Madame 
Josephine Mann, Mr. William Naylor, and Mr. Sydney 
Clarke. Dr. Frank Abernethy, F.R.C.O., oobi at 
the organ, and Mr, Edwin Jenner condagtil, 
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Torquay.—In addition to two benefit Recitals, with 
voeal solos by Mrs. Mansfield, which were largely at. 
tended, Dr. Orlando A. Mansfield, F.R.C.O., gave his 
21st Recital in Belgrave Church, on the now nearly. 
completed four-manual organ, on Easter Sunday, the 
audience numbering nearly 500. The programme in. 
eluded amongst other Easter items, Grison’s Easter 
Offertoire and Hollins’ Spring Song. The next Recital 
will be given on Whit-Sunday, by which time it is 
hoped the organ will be quite completed in accordance 
with Dr. Mansfield’s original specification. 

The diploma of Fellowship of the American and 
Canadian Guild of Organists (F.A.G.O.) has been 
conferred, honoris cansd, upon Dr. Orlando A. Mans. 
field, F.R.C.O., organist and choirmaster of Belgrave 
Church. 


TUNBRIDGE WELLS.—On Sunday, 20th March, at © 


the Mount Pleasant Congregational Church, the an. 
thems, ‘“O Divine Redeemer” and * Come unto Him” 
(Gounod), “God so loved the world” (Stainer, unac. 
companied), and “The Story of the Cross” (prize 
setting by the organist and choirmaster, Mr. Sidney 
Coote), were sung by the choir; whilst on Easter 
Sunday, Barnby’s anthem, “Break forth into joy,” 
“O Saviour of the World” (Goss), and “ Lift up your 
heads” (J. L. Hopkins), were also sung. 


WorrTHinG.—On Good Friday, the choir of the 
Congregational Church, augmented to 60 voices, gave 
a performance of Spohr’s Last Judgment, under the 
conductorship of Mr. W. Binstead, the choirmaster, 
who had ovideniby given the choir a very careful train- 
ing, the necessary light and shade being well observed 
and the leads taken up with precision. The chorus, 
“ Holy, holy,” deserves special mention, the pitch being 
well maintained throughout. ‘Destroyed is Babylon” 
went with a fine swing and dramatic effect, which was 
much enhanced by the splendid accompaniment given 
by Miss L. Thorp and Mr. H. Frost at the piano and 
organ respectively. In the grand closing chorus also 
the choir were heard to great advantage, the various 
changes in the movements being well marked. Miss 
N. Dunford deserves the highest praise for her artistic 
rendering of the soprano solos. Mr. Hoskings gave 
great satisfaction in his rendering of the tenor 
solos throughout the work, while Mr. Lemuel Roberts 
was perhaps at his best in the solo, “Thus saith the 
Lord,” and the recit., “The day of wrath.” Miss 
Carrie Button joined in the various quartets, which 
were much appreciated by the crowded congregation. 


’ Piano and organ took the ' of an orchestra, and 


Miss L. Thorp and Mr. H. Frost must be compli- 
mented on the interpretation they gave to the overture 
and symphony as well as the accompaniments to the 
other items. The concert was a success throughout, 
and the choir and all concerned are to be complimented 
on their enthusiasm in attempting a work of this des 
cription. 


Recital Srogrammes. 


EXETER.—In Southernhay Congregational Churel, 
by Mr. Purcell James Mansfield, F.R.C.O, 
A.R.C.M., L. Mus. T.C.L. :— 

Suite Gothique, Op. 25 vs a L. Boéllmann 

The Angelus, Op. 15, and Morceau a la 
Musette, Op. 10... P. J. Mansfield 


Vorspiel to “ Tristan and Isolde” ... ... Wagner 
Caprice in B flat Dr. Herbert Botting 
Andante in G ... Hd. Batiste 


Menuet Classique o 7 Ne A < 
Fantasia Pastorale, “The Storm”... Lefébwre- Wely 
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LIVERPOOL.—In Sefton Park Church, by Mr. R. 
Francis Lloyd :— 

Good Friday Music (“ Parsifal”’) ... 

Easter March a «el <n 


Cantilene in Ab “ep “ee we 
(Overture to the Occasional Oratorio 


Wagner 
Merkel 
Wheeldon 
Hamdel 


MELTON MOWBRAY.—In Primitive Methodist 
Chureh, by Mr. Harry Barratt, A.L.C.M.:— 


Stradella Overture 
Cavatina be 
uasi Pastorale ‘2 
Andante (4th Symphony) ... 
Caliph of Bagdad Overture 
Variations on Hymn Tune, “Missionary ” 
Fredrick James 


Haydn 
Bouldieu 


In the Congregational Church :— 


Stradella Overture 

Quasi Pastorale sia pi 

War March of the Priests ... 

Windsor March ; dia 

La Serenata ... se ve i 
Variations on Hymn Tune, “Sandon” 
Hallelujah Chorus ye 


Flotow 

wae Smart 
Mendelssohn 
... Thompson 
a Braga 
... Thompson 
Handel 


STRETFORD.—In the Wesleyan Chapel, by Mr. W. 
Silkstone Dobson, L.R.A.M., L. Mus., T.C.L. :— 


Sonata in Bh, No. 4 ... Mendelssohn 
Adoration ... ms . Guilmant 
Fugue in G major f Bach 
Romanza Wolstenholme 


Grand Choeur in C major Hollins 


TORQUAY.—In Belgrave Church, by Dr. Orlando 
A. Mansfield :— 


Grand Cheeur in Eb (“Alleluia”) ... ... Th. Dubois 
Allegretto in Ab (“Spring Song”)... Alfred Hollins 
Easter Offertoire in C minor, Op. 20, No. 2. 

(* Offertoire pour la Féte de Paques”) Jules Grison 
Andante in G (‘In Paradisum”) ... ... Lh. Dubois 
“Benedictus qui Venit” (Mass in Ep) 

C. M. von Weber 
Chorus, “ Let their Celestial Concerts all 
unite” (Samson) “ae G. F. Handel 


Capriccio alla Sonata in D minor ...Polibio Fumagalli 
Canto Amoroso in D J. L. Roeckel 
Fantasia in G minor... a sas ... J. 8. Bach 
Chant des Soldats, Op. 67, No. 5... Ed. Silas 
Offertoire in Ab . ... +) re ... Ed. Batiste 
Sonata in F minor, Op. 65, No. 1 ... Mendelssohn 
(Allegro Moderato e Serioso—Adagio— 
Andante Recit.—Allegro Assai Vivace) 
Andante in C (“The Surprise ”) Joseph Haydn 
Concert Scherzo in F, Op. 20 Purcell J. Mansfield 


TREHARRIS.—In Brynhyfryd Chureh, by Mr. T. 
D. Edwards, A.R.C.M.:— 


Grand Cheeur.... aaa 

Prelude and Fugue ... fa 

The Pilgrim’s Song of Hope me 

Pipe Dance (From the Casse Noisette 
Suite) — al - T'schaikowsky 
Introduction and Allegro Handel 
Rural Scene ae ... Hoffman 
Sessian ~— i ... Rubinstein 
ilermezzo Caracteristique ... y 
mprovisation on “ Hyfrydol P } = Sn 
Hallelujah Chorus = Handel 
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New Music. 

Wenkes & Co., 14 Hanover Street, W. 
Choral Leaves.—Three numbers (35, 36, and 38) of 
this series are before us. “Faithless Sally Brown” 
(No. 35), Tom Hood's well-known m, is admirably 


set to music by Mr. Herbert W. Pierce, and makes a 
piece that will interest choir and audience at a concert: 


’ We strongly commend it as a humorous item. “He 


Fell Among Thieves ” (No. 36) is a Choral Ballad by 
Mr. E. D. Kendall, and is fairly effective. ‘“ Wake 
Up, Sweet Melody” (No. 38) is a moderately interest- 
ing part-song, by Dr. Perrin. 


W. Reeves, 83, CHArina Cross Roap, W.C. 


Modest Idylls. By Ernest Alfieri. 1s.—Composers 
often have a difficulty in finding suitable words for 
songs. This little volume will supply this want. The 
Idylls vary, of course, but most of them are just the 
sort of thing song writers are on the look-out for. 


Staccato Kotes. 

Dr. Keeton has been organist of Peterborough 
Cathedral for forty years. 

Dr. F. H. Cowen has been made a Doctor of Music, 
honoris caus, by the University of Edinburgh. 

Mr. George Henschel has been made a Mus. Doe., 
honoris causi, by the University of Edinburgh. 

M. Edouard Colonne, the famous French conductor, 
died on March 28th. He was in his 72nd year. ; 

Sir F. Bridge gave a recital.at Rochester Cathedral 
on behalf of the Organists’ Benevolent League, and 
realised £15. 

Mr. W. W. Starmer says “ Big Ben”’ is out of tune, 
a statement which Messrs. Dent, who'look after the 
Westminster Chimes, deny. 

The Hanley Glee and Madrigal Society is to perform 
Beethoven’s Choral Symphony, under Dr. Richter, at 
the Albert Hall next season. ‘ 

Mr. S. Coleridge-Taylor is to conduct at the Con- 
necticut Festival, in May. His ‘“ Death of Minnehaha” 
is among the works to be performed. 

The authorities of the Japan-British Exhib‘tion 
have made special arrangements in the magnificent 
Hall of Music. (n a splendid organ there is to be 
daily a series of recitals by celebrated musicians. 
Seats are to occupy half the floor space, and on the 
way to these audiences will be able to inspect show 
eases containing all kinds of musical .instruments 
made by renowned British firms. 


To Correspondents. 


C.F.—You cannot do better than consult “The 
Composer’s Handbook” (Curwen & Sons), just pub- 
lished. 

W.J.D.—Your balance is hardly equal. Try four 
first violins. 

ORGANIST.—You had better ask an experienced 
organist to advise you professionally. 

Pupit.—We only know the teacher you mention by 
name, but we believe he is successful with his pupils. 

The following are thanked for their communications: 
A.H.G. (Olkahoma, U.S.A.), W.B. (Chesterfield), C.S. 
(Aylesbury), C.F.G. (Gateshead), J.J. (Beckenham), 
W.F. (Padstow), T.T.E. (Birmingham), A.W.J. (Dum- 
fries), E.8.T. (Wood Green), 
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2oth ANNUAL COMPETITION FOR TUNES AND ANTHEM 


May, 1910, 





SPECIALLY SUITABLE FOR 


“WHITSUNTIDE AND OTHER ANNIVERSARIES, &c. 


To be published January ist, 1911. 








No. 1— 


Competition for Short Tunes. 


We offer Four Prizes of 83 38. each for Short 
Tunes suitable for inclusion in our 1911 Sunday 
School Anniversary Selection, 





No. 2— 
Yorkshire Prize Tune Contest. 


(PSALM TUNE WITH CHORUS). 


We offer Three Prizes of— 
First Prize ... - or £3 3s. Od. 
Second Prize eae ~ £2 2s, Od. 
Third Prize ... £1 11s. 6d. 





No 3— 


Gem Series Tune Contest. 


We offer Three Prizes of— 
First Prize ... wes #: £3 3s. Od. 
Second Prize oe ee £2 2s. Od. 
Third Prize .. £1 lls. 6d. 


For Tune and Chorus for Anniversary use. 


Times may be martial or devotional, general 
suitability will be the real test. Tunes should be 
suitable for open-air singing. 





No. 4- 


Gem Series Anthem Contest. 


We offer a Prize of £5 6&s. for the best 
General Anthem. 


MSS. to be in full Score, and not too 
difficult, 





RULES AND CONDITIONS, 


1. The Music, being intended to be sung mainly by children 
Whitsuntide and similar festivals, must be of a bright and melodi 
character, within the comp ss of children’s voices, and not too diffic 





2. The competition is open to any person, either professional 
amateur. There must be neither name nor address of composers 
any part of the manuscripts, so that the Examiners may be euti 
unbiassed by the name or position of any competitor. When envel 
are opened all MSS. are numbered, and are judged under th 
numbers. 


3. There must be enclosed in the envelope containing the MS§ 


note from the composer, bearing name and address, and guarantee 
that the Music has not been sung in public. 


4. The successful compositions to become the exclusive copyri 


of James BroapBenT & Son, Lrp., and the decision ot the 


aminers to be final. 


5. No hymns are provided. Compositions may be set to any n 
copyright hymn, or, if set to a copyright hymn, Composers m 
enclose a note from the owner of such copyright granting us and 
customers free permission to reprint the hymn. If a fee is requi 
amount must be stated. No Tune will be rejected on the grou 
of unsuitability of words, as we reserve the right to provide m 
suitable words if found desirable. Competitors may send in one) 
(no more) in Contests Nos. 2 and 4, two in No. 3, and four in No. 

6. In Contests Nos. 2 and 3 the Tunes with Chorus should 
exceed 60 bars, and ought not to be less than 30 bars. An extra | 


will be paid to the Composer of the best selling Tune in Contest 


and 3, from January to June, 1911. 

7. We reserve the right of withholding Prizes if no composil 
gains the requisite number of marks required by the Examiners. 
only one section of our previous competitions have any Prizes b 
withheld. 

No prize money will be divided for any of these competition 

8. We also claim the right of purckasing any tune we th 
worthy of publication and which has not received a prize, fer 
guinea, 

9. Compositions to be written out neatly, so as to be easily re 
in short score and in Old Notation only. Each tune must be of 
separate sheet, and on one side of the paper only. 

10, The result of the competitions will be posted to all competi! 
early in August, 1910. The names of unsuccessful competitors 
not be disclosed. 

11. The Tunes, with Chorus, in Competition No. 1, shoul 
exeeed 36 bars, and ought not to be less than 16 bars. This rule 
not enforced in special cases whcre womis necessitate a longer tuve 

12. James BroapBent & Son, Lrp., cannot guarantee the re 
of rejected MS. They undertake to do their best to return them 
the address given. 

13. A Postal Order for One Shilling must be enclosed as entri 
fee for each Contest (No. 1, 2, or 3) by each competitor. Not 
per tune. (See Rule 5). 

N.B.—Failure to comply with any Condition will disqualify ! 

Composition, 

Norr.—For the entrance fee, we not only pay the fees of comy 
Examiners, but we also return MSS., and send copies of sucee 
Compositions when published, 








=a 


Compositions must be sent in NOT LATER THAN MAY 30th, 1910, addressed— 





JAMES BROADBENT & SON, 


LTD., 


713, BRUNSWICK PLACE, LEED 


And the words ‘No. -—CONTEST” written on the top left hand corner of envelope. 








May, 1! 
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cll THE ORGANIST’S 
Magazine of Voluntaries. 


A Series of Original Compositions chiefly for Church Use. 
chile Edited by E. MINSHALL. 
| melodi 


oodificg Single Numbers, ONE SHILLING and SIXPENCE net. Per VOL., 13 6. 
‘essional > . 
er Publishing Office 29 PA TERNO STER ROW, LONDON, E.C. 


n envelo — ——————————— ——————_==—— = =— 


nder th We have before sinninaiaetil this series of cnnininiiilia fer the organ as highly suitable for Church Voluntaries, 


being easy of execution and in dignified style.” — Church Musician. 

the MSg “ All yood specimens of organ music in their various styles and eminently suitable for Church use.” — Musical Standard, 

eee “Exceedingly useful. The get-up is particularly attractive.”—Scottish Musical Monthly. 

“These unpretentious but excellent works will be found very useful to organists in general for many times and seasons,’ 
—Daily i 















3: 





> copyri 
t the F “An excellent collection of original organ music.”— The Rock, 


The late Proressor E. H. Turpin, Mus. Doc. (Warden of Trinity College, London; Hon. Sec. of the Royal College of 


0 any n Organists, &c., &c.), wrote:—“ One notable sign of the activity of English Composers of Organ Music is The 
iacag Ay Organist’s Magazine of Voluntaries under the experienced and judicious editorship of Mr. E. Minshall. The work 
v Aah is eminently practical in many ways As its title denotes, the contents are largely intended for church use. In this 

as connection the design has been well carried out; and the composers writing with a definite end have succeeded in 


@ grou 
vide m 
in one 
in No. 


supplying organists with Voluntaries specially written for the instrument for a given object. Soa highly useful 
series of movements have been provided of a musicianly character, and composed deliberately for a high purpose, on 
lines both judicious and effective. It would be invidious to name some of the composers, of whom there are many, 
should who have earnestly come forward to do this work and skilfully performed their task. Suffice it to say they have 
extra | succeeded, and we are all gainers by their well-directed efforts. The work is admirably produced and printed. Mr. 
Contest Minshall’s well-thought-of scheme deserves a success immediate and abiding.” 

De. A. L. Peace (Organist of St. George’s Hall, Liverpool), writes :—‘ The collection will, I think, be found eminently” 
ym posit useful to the average church oryanist.” 

iiners. @ The late Mk. Fountain MEEN (Professor of the Organ at the Guildhall School of Music, and Organist of Union Chapel, 
rizes | Islington), wrote :—“ The idea of providing Voluntaries for those who cannot get much | Practice is a very good one, 
and if all the numbers are as good as thove I have seen, it serves its purpose acutely.” 











etition pacers aa ii alae 
hs: Oa VOLUME l. | ¢ Introduction, Variations, & Fugato 2 Postlude ox etaeionin and Fugue) 
F > on the Hymn Tune * Melcombe.” James Lyon 

asily re Treg Walter Porter, F.R.C.0. 13 Bruce Steane, Mus Bac. Meditation, W. Henry Maxfield, 
t beoll ) Bac BP Andante con moto. J. P. Attwater ,. Mus. Bae. 

&f \Weditation. Bruce Steane, Mus. Bac. ( —. a ndan/e, BraceSteane, dee Leaf Bose es Davids 

ik Be 
iy loan > | decane R.C.O M ‘t Song Without Words. Arthur Ber- 24 { Meditation No. 2. James Lyon 

aaa a aba et, ridge “| Prelude. Walter Porter, F.R.C.O, 


(Andante in A, Arthur Berridge r 
howtt °)Vareh in D. W. Henry Maxfield, ( Comeluding Voluntary. | Frank N. 95» Andante Moderato, James Lyon 


his (Mus. Bac 15 \ Abernethy, Mus. Bac. (Prize ““ ¢ Caprice. Millward Hughes 
er tui | tds cand Fugue a. a Toe q Composition) 26 { Souvenir de Mozart. H.S. Irons 


the re Steane, Mus. Bac. Introductory Voluntary. W.Wright Toccata. James Lyon 


n then! a ; ss . Allegretto in B-flat, George H 
gio. Geo. Shinn, Mus. Bac. ot "e , oe 
“ Rockingham,” with Introdactions VOLUME Il. 27 p Pes “— : 
— and Variations. John P, Att-| Prelude and Fuga on “ Austria,” ——— i 
: water ( Bruce Steane, Mus. Bac. 


alify Idyli —‘* An Eventide.” Bruce 09 Dayne —An Eventng Song. VOLUME iil. 
y | Steane, Mus. Bac. James Lyon | Fev Leaf. Arthur Berridge 
gg ) Intermezzo, James Lyon 


com 9 | Introduction, Variations, and Fugue| _ \ Postlude. W. Wright 28 
eueen on the Hymn Tune “St. Al- 7 ( Andante con moto, J. P. Attwater Final Fugato. O. A. Mansfield, 
phege.” W. Henry Maxfield, 18 Orchestral March. J. P. Attwater Mus. Doc. (Prize Composition ) 
Mus, Bac. | aa -euse. Lruce Steane, Mus. Bac. 29 Andantino (Priere). James Lyon 
(March, W. Wright An Idyll. James Lyon { Caprice. Walter Porter, F.R.C.O, 
Intermezzo. Bruce Steane, Mus. At Close of Day. J. P. Attwater. | Introductory Voluntary, Thos, Ely, 
Bac. (aa Pastorale. Ernest H. a4 Mus. Bac. 
Postlude in G@. H. Ernest Nic hol, |, Smith, F.R.C.0. ”~ )* Hollingside” with Variations, 
\ Mus. Bae. 20 5 Pastoral Melody. Arthur Berridge Ernest H. Smith, F.R.C.O. 
ow in G, J.P. Attwater Idyll, James Lyon Introduction and Allegro. Ernest 
FDI Postlude. W. Porter, F.R.C.O Introduction, Variations, and Finale 31 H. Smith, F.R.C.O. 
Eventide. W. Heury Maxfield, | on‘ Bemerton.” PrizeCompo-| ( Nocturne. H. S. Irons 
| Mus. Bae. he Composition) 21 sition.) Ernest H. Smith, | A Fragment, Arthur Berridge 
, Adagio, W. Wrigh F.R.C.O. 3824 Priere. Ernest H. Smith, F.R.C.O, 
Interlude, J.P. i Andante. Bruce Steane, Mus. Bac. | Concluding Voluntary. James Lyon 


(SEVEN VOLUMBG PUBLIGHED) 
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Special Music for Flower Services 








CANTATAS. 
THE CHILDREN’S GARDEN 


By CHaries DaRNTON. 


THE CHILDREN’S SAVIOUR 

By Jno. 8S. Witty. 
Born Norations—4d. each. 30. 6/8; 50, 9/-. 
Words only to Music, 2/6 per 100. 


Collection of Flower Hymns & Tunes. 


Selection F. 
CONTAINS 8 HYMNS AND TUNES. 
No. 2 Selection. 
CONTAINS 14 HYMNS AND TUNES 
for Flower and Harvest Services. 
Errurr Notation, 1d. Post Free, 24, 1/9; 36, 2/6; 50, 
3/4; 76, 5/-; 100, 6/3. Words only—Sel F, 2/- per 
100. No. 2 Sel., 2/6 per 100. 





MUNES. 


a BA) 
Flowers of the Gaiden (Leaflet) Robert Witty 
In the Dewy Woodlands _,, es P. E. Fletcher 
When the Faded Flower ,, R. H. Wilson, Mus. Bac. 
Beautiful Flowers (1d. )} J. S. Witty 
Fairest Flowers are Springing » J. S. Witty 


Little Birdies in the Morning 5 (id ) J. W. Lerman 


1d. 24 for 1/9: 50, 3/4; post free. 


SERVICES OF SONG. 


NATURE’S VOICES (The Music and Recitations are speciall 
A WATERED GARDEN selected 
BUTTERCUPS AND DAISIES 
THE MESSAGE OF THE FLOWERS 
A GARLAND OF FATR FLOWERS 
IN THE TIME OF DAISIES 
SWEET VIOLETS 
BLUEBELL DINGLE 
THE GOLDEN GLADE 
FULL BLOOM 


and JUNE ROSES, 


Post Free—4d. each. 20, 4/6; 30, 5/6; 50, 8/4. 
Words to Music only, 50, 1/6; 100, 2/6. 


INTROITS, VESPERS, eld. 


(ON CARDS). 


Sanctus wn ... J. W. Broadbent ) 24th Thousand. 
Lord’s Prayer.. C. E. Melville, F.R.C O. (1d.) 
Vesper A. Berridge 

Vesper A. F. Tate, A.R.C.O. (1d.) 

3 fold Anthem ( A. Berridge 

Vesper ( Jno. S Witty ) 

Vesper < R. B. Kettlewell, A.R.C.O. (14.) 
Evensong J. S. Warburton, A.T.C.L. 


Prize Vesper (£3/3) ... R. J. Thompson, Mus. Bac. (14.) 
Responses H. A. Fricker, Mus. Bac.. F.R.C.0O. (1d) 








TEMPERANCE. 


SERVICES. 


DRIVEN FROM HOME 
LOST IN LONDON. 
FOUND AT LAST 
A STRANGE MIXTURE 
BLOSSOM AND FRUIT 
A GARLAND OF FAIR FLOWERS 
KITTY AND JOE 
WATERMILL HOLLOW 
BLIND ’LIZA 
CHARLES GARRETT 
THAT LITTLE BONNET 


4d. each, 30, 5/6; 50, 8/4 


SONGS. 
Temperate Choral March, by Arthur Berridge —_(1d.) 
Temperance Battle Cry, by H. F. Nicholls (1d.) 
24, 1/9; 50, 3/4. 


Nursery Rhymes. Siz in Set, 24. 
Jack and Jill. Ride a Cock Horse. 
Little Miss Muffett and Jack Horner. 

Sing a Song of Sixpence. Hickory, Dickory, Dock. 
Little Robin Redbreast. 


1 to 5, 2d. each, and 1d. extra for postage; 6, 1/-; 
12, 1/9; 25, 3/4; 33, 5/-; 48, 6/-, 


IN MEMORIAM. 


Follow On one x si i sae ld. 
When the Faded Flower 2/- per 100 


What are these (J. S. Witty) re aon 2d. 
What are these arrayed (Geo. Lister)... 2d 


We have now issued a Sol-fa Edition to our Summer Operetta: 


“FLORA’S BIRTHDAY.” 


Music sy J. LINCOLN HALL. 


Lispretro By ELSIE DUNCAN YALE. 


Band Parts are issued, 


i Woids to Music only—50 for 2/6; 4/- per 100, post free 
O.N.—8 to 12, 5d. each; 20, 6/3; 30, 8/9; 50, 12/6; Post free } Two Sol-fa count as One 0.N. 


~ JAMES BROADBENT & SON, Ltd., 13, Brunswick Place, LEEDS. 
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A Chat about CHEAP Cantatas. 

























ee 


A Composer's 


york is not enhanced or depreciated by 
the price at which the work is issued. 
Music can be very simple, yet artistic. 
Itmay be very pretentious and difficult, 
yet dull. In writing for a series of 
Cantatas musically simple, it is not 
essential that a composer should sacri- 
fice artistic ideals to avoid complexities 


eciall 
‘lected 


The world’s classics may now be had 
at 1/- per vol., and many at 6d., but 
the literary quality of the work still re- 
mains unaffected Amid all the fluctu 
ations of the financial value of the world’s 
OSES, | great paintings, their artistic value re- 
mains unchanged. 














A Publisher's 


business is to study :— 
—The composer's work 


*  —The musical needs of the pur- 
chaser. 
—The moderate and the pro- 
gressive. 

_ —The financial aspect in which 
the composers fees or royalties, the 
printing charges, and the purchaser’s 
pocket all have to be cons dered. 

Twenty years ago we saw that the 
initial cost of a supply of Cant«tas at 2/- 
or 1/6 per copy prevented many choirs 
from purchasing 

We calculated that by substantial'y 
reducing the price we should easily 
duuble or treble the sales, an‘ thus be 
enabled to pay the same copyright fves, 
etc Wecommenced our series at 6d., 
and later added several more pretentious 
works at 1/- and 8d. From the first we 
have been highly successful. Our sales 
of one Cantata ame Shaki 36.000 music 
copies in 5 years 


Of course, we have had to fight pre- 
judice. How could a Cantata be issued 





The Ghoirmaster 


on the look out for a Musical Service 
cannot do better than take up one of our 
Cantatas. Asa means of developing the 
interest of the choir their rehearsal hag 
no equal They provide a profitable 
Sunday afternoon’s service. 

The cost is so little as to be covered 
by a moderate collection. As a means 
of bringing out your own choristers as 
soloists they bave a distinct value. 
Your best singers, as a rule, are the 
most ambitious, and if opportunity for 


solo work is occasionally provided, you | 


have a better chance of retaining their 
services and making them increasingly 
useful Please note that we offer any 
8 of our Cantatas to Choirmasters and 
Conductors only, for 1/-, post free, or 
8 Sol-fa for 7d. (See page 1 of Choir 
Musician ) 








and. at 6d. or 1/-? (How could the ‘ Messiah’ 
be sold at 10d. ?) 
We proved it could, and our Cantatas ) 
have been a stepping stone to more lf 
QOQOOHA difficult works, and even to Oratorios A) 
7 Sar) in thousand of cases Ga 
OO ‘ 
ve Any Choirmaster or Choral Society Conductor may have 5 of these Cantatas on approval for 21 days by sending to us. 
1d.) 


THE SON OF MAN (Easter) —... 
THE SAVIOUR OF MEN (Easter)... 
THE KING OF GLORY (Easter) ... 
14) | THE HOME AT BETHANY (Easter) 
\d) J] FROM MANGER TO CROSS (Easter)... 
FROM GETHSEMANE TO CALVARY (Easter) 


— fj THE GALILEAN 

i [THE CITY OF GOD __.... 
FROM STORM TO CALM. 
LIGHT FROM HEAVEN 

ck. | THE PRODIGAL SON 
THE CITY OF GOLD ... 

1; | THE PRINCE OF PEACE 
JONAH. 
THE FOUNTAIN OF LIFE. 


THE COMING KINGDOM OF CHRIST 


. ONE ONLY DAUGHTER 
: CHRIST ON THE SEA 
~ § NICODEMUS 


THE PILGRIM PATH (Just 
MESSIAH'’S REIGN 
PRAYER AND PRAISE 
THE PSALM OF LIFE 
THE DAY OF REST 

THE LAND BEYOND 


THE SHEPHERD OF SOULS 


CANTATAS FOR GENERAL USE. 


tes Frederic James, Mus. Bac. ... 1/6 
A. J. Jamouneau 6d 
Fred. W. Peace aad eee 8d. 
Arthur Berridge il a 6d. 
Jno. S. Witty ese 6d 
Jno. S. Witty 6d 


Chas. Jessop oe ae 1s. 

Chas. Jessop — we rr 1s. 

A. J. Jamouneau ‘ Pe 1s. 

Frederic James, Mus. Bac. Aer 1s. 

Arthur Berridge we nee 1s. 

A. J. Jamouneau ake oe 6d. 

A. J. Jamouneau es wo 6d. 

A. J. Jamouneau th. aia 6d. 

A. J. Jamouneau ide mn 6d. 

A. J. Jamouneau wed ihe 6d. 

A. J. Jamouneau ‘zm ai éd. 

Arthur Berridge ee he 6d. 

Arthur Berridge ils eee 6d. 

ah T. Brookfield ; 6d. 

out) . soe T. Brookfield 6d. 
, as Maurice Johnston 6d. 
Arthur Pearson 6d. 

Arthur Pearson 6d. 

Jno. S. Witty 6d 

Jno. S. Witty 8d. 


Sol-fa, Words only, and Band elites are issue: to ull the above except one. 


JAMES BROADBENT & SQN, LTD., 13, BRUNSWICK PLACE, LEEDS. 
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To Organists and Amateurs, 
THE NEW 


DALMAINE ‘A0LUS’ 


Double-Manual Pedal Practice Organ. 
A WONDERFUL INSTRUMENT. 


Hitherto such or have been prohibitive in 
price, or impracticable and faulty in construction 











and pedal scale. The ‘AEOLUS” Organ is less 
than half the price, and contains all the practical 


organist needs. 


Magnificent Oak Case, containing 17 Stops, 4 Sets 
Lower Manual, 4 Sets Upper Manual, 1 full set in Pedal 
(C.O. scale as needed), Couplers to Manual, Octave 
Couplers, Swells to Pedal, Foot and Side Blowers, Great 
Organ Swell. Handsome Organ Stool. 


LIST PRICE, 60 GUINEAS. NETT CASH, 35 GUINEAS 
SPECIAL TERMS TO PROFESSIONALS. 


Messrs. D’ALMAINE (°°4%:3"°*) 


(Oldest Organ House in England), 
91, FINSBURY PAVEMENT. 
Easy Terms arranged. Old Organs and Pianos exchanged, 


May, 1910, 


MUSIC WITH WELSH WORDS, 


~ 





Y NEFOL WLAD 


(The Land Beyond) ' 
CANTAWD GYSSEGREDIG 
A Sacred Cantata, gan John S. Witty. 
Cyfaddasiad i’r Gymraeg, 


O.N., 8d. 
gan 
Y Parch Glynfab Williams. 


Sol-fa, 4d. 





Selection T., containing 7 Hymns. 


Music, 1d. Hymn Sheets, 2/- per 100. 





PART SONG: 


HWYRDDYDD 


Crossiag the Bar, by John S, Witty. 
O.N., 1d. Sol-fa, 1d. 





ANTHEMS: 


| MEWN I’R HAFAN 


(Safe Home in Port) 


O HAUL FY ENAID 


(Sun of my Soul) 


O.N., 1d. By John S. Witty. Sol-fa, 1d. 


James Broadbent & Son, Ltd., Brunswick Place, Leeds 





THE FAMOUS 


KARN 
REED 


ORGANS 


Are Unrivalled for Tone, 
Workmanship, Durability, 
and Value. 
Suitable for all purposes. 


Ceereroesrw 


Specialties in Double-Manual 
P Organs. 


From all Leading Dealers, or 
, i The KARN-MORRIS 

Bas 5 Piano & Grgan Co., Ltd. 
3, Newman St., Oxford St., London, W. 





Harvest Cantatas 


“Ruth” - - - - 
**From Sowing to Reaping” J. S. Witty. 6d. 
“‘The Two Seasons” -_ T. Harding. 6d, 


** Harvest Home ” A. J. Jamouneau. 64, 


“Musica, Journat,” 29, Paternoster Row, E.C. 








OLD METHODIST 


HYMNS & TUNES 


Edited by FREDERIC JAMES, Mus. Bac., L,R.A.M., 
the well-known authority on Methodist Hymns and Tunes. 


24 HYMNS AND TUNES IN BOOK FORM OR LEAFLETS. 


CONTENTS—1. Mount Pleasant. 2. Arabia. 3. Rose Lane. 4. Oaklands. 5. Diadem. 6. Lyngham or Nativity. 
8. Edwinstowe or Edwinston. 9. New Sabbath or Stockport. 10. Tranquility. 11. Affection. 


12. Cranbrook. 18. Reuben. 14. Sarah. 


15, Shirland. 16. Sagina or Sagiora. 17. Sovereignty. 


18. Zalmonah. 19. Acclamation. 20. Hollingsworth. 21. Calvary. 22. Praise. 28. Calcutta. 


24. Revelation. 


BOOK FORM—PRICE SIXPENCE (post free, Sevenpence). 4 to 12, 5d. each, post free; 20, 6/8; 30, 8/9 


50, 12/6, post free. 


Hymn Sheets, 3/6 per 100; 50 for 2/-; post free. 


LEAFLETS.—Leaflets may be had at 4d. per doz.; 50 (one sort only), 1/-; assorted, 1/3; 100, one or two sorts, 2/- 


(to Tunes) 


assorted, 2/3; all post free. 





James Broadbent & Son, Ltd., 13, Brunswick Place, Leeds. 
LONDON: 29, PATERNOSTER ROW, E.C. 





Printed by James Stkarrorp, Leeds; and Published at the Office of Tux Musicat Journal, 29, Paternoster Row, London, E.C. 





J. S. Witty. 6d. 
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